m

THE CONCERTINA NEWSLETTER

FOR PLAYFRS 4ND COLLECTORS OF THE CCUHCIRTINA

Al ih A e b

AND RELATED METAL REED INSTRUMENTS

Issue No. 7
August 1972

e
g *

Available free or Fdited b
by Subseription. Neil |

Wayne,
Supnorted by donat ions. University of Nottingham

Sutton Bonington,
Loughborough,
Leicestershire.
ENGLAND.

Contents of this issue:

T

1. Editorial. 6., The Tormy Williams Interview, part 3

2 Finance of the Newsletter. 5 The ‘Concertinn Consorte Programme
3. Forthcoming Events. 8. Readers letters.
be Notes and Queries 2, Small ads.

[ m s 1 -~
). The Concertina in Cornwall,

around 1890
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Newcastle Meeting

The first "Concertina Convention", in Newcastle on Tyne, in July, was a great
success. All the 40-50 Subseribers who came to the afternocon and evening

sessions enjoyed themselves and I think everyone went away a little mare know-
ledgeable and even more enthusiastic., The afternoon session, held with the

help of Stefan Jobell, in the Black Gate museum, concentrated on discussions

- e ot Pa - ~d 190 . - G, P R — . e T, e . ™, o
bout histary, repairs and various playing techniques for Anglo and English.
stair Anderson was on top playing form, and we were honoured to have Mr.
':!.ltt:-', 1 :‘a‘K!’”..;'-.‘."-”il f: L' _"i'l,;.' T Wi has "-C\:I"i--.f for tl.!'.'i "‘:, t,“:.",'t‘.;t.‘l‘

with his pupil Marie Robson, to play their amazing arrangements of English
Concertina music for us. The evening playing session was ably led by
Alistair who persuaded nearly everyone nt into giving a tune or two, and
there was even a burst ingi towards the end. We're glad to announce that

nres

the Second Concertina Convention is to be held in Long Eaton, ncar Nottingham
with John Kirkpatrick and Aly Anderson on September 2nd. For more detalls

gsee Item 3 in this issue.

sout hport

I spent July 12th 0 Parade at Southport, Lanecs., a
splendid occasion for the Concert ecamse over 20 of Liverpool's
C table amongst these bands werc:-

i
Concertina bands marched in the grand Parade. Not 8 W
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and playcer, who's a good artist and typist, his his or her own printing machin
and paper factory, and is very richl - but n uch person seems to have sube-
3eribod yet ceevene) e

T-shirts

The "Ccnoertina Consciousness" T-shirts are going fast. veryon

should have theirs now. I have another three dozen left, a few tiny

tots at 70 pence: Sizes 28, 30 and 32 and small, medium and large

TG blne onn w1 ot el 3

red, blue, grecn and

long sleceved ones in

b r quality ones t

State a2 ¢ | " preferences when you order, and if possible include 5 to 10
pence postage.

If there is ient demand, we pe to produc mi re T-shirt designs,
such 28 "bellows power™ and "Melodcon Magie" worked into suitable designs,

» 3 3 I ead s 1w nerhana?
nd we'r pen to further suggestions - send your ouyn designs in, perhaps?
Thanks for the "Conecertina Consciousnc lesign to subseriber Mick Scott
» AT 3 <1 1 \

f Nottingham, by the way).
fuyturc Production and nanc ol wsletter

. o
3 } Naoweal + ~ Prd o . : o [~ - - - - . 7 }
in t Newsletter. Priv rate is 15 pence for as 1c!
business, compani shops etc - cheap space rates on «

’ 8, chen ! (
Many thanks to the follaing subscribers, wl 7@nerous
\ :

orowing!

I g i.“u‘, and

io '.J'f}l att

o

R. Brown S.D. Hobbs Ber:

"

irst in a printed
wr journal. We'll
and photographs,
writing something,
strument, the Concertin

* e f'ram vol
verts from you,
1 A4+ Ara feoat
Z1ne€ i1 L OIX Sy 1
welcome to adverti
ce 18 you need:-

Margar:« jurgess
Michael
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THCOMING EVENTS

From August 20th to 25th - The Concertina Newsletter hopes to have a display
and stall there - but if you haven't got tickets, enquire at E.F.D.S.S. N

Area Office.

Al - an

The Second "Concertina Newsletter Convention"

The second great "Concertina Convention" is to be Long Eaton, near
4 11 .

1 , on Saturday, September 2nd 1972. A ind collectors of
Concertinas, Melodeons, Accordeons, in fact fans of 11 types of free-reed
instruments are invited to this day of music and which 1 ponsored

i s

with workshops by

by 'The Concertina Newsletter'! and organized by N
John Kirkpatrick, Alastair inderson, and others.

I'he Programme 1s as followst=
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Club Roam of the Locomotive:

I'alks on Concertina repairs, maintainance and history,
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ind English playing, in classiecal an
~ beginners and advanced players. Duet
n players wil 1
nand answer sessi
1 player nd

f ~ 4 3+ M 1 AR
[ 4 ™ ~ ), ™o . vy 1 101
o 3 Pellle 8.00 peme: ivallable,
—— w A e
ps, or t .
3 8 ™ | Rl nee t ¥ 1v
De . f ) 3 dip CILC }

sing-

g ]

. Further demonstrations and workshops, followed by an informal tune se:
'

mn - ™ -~ ~ 4 . T‘: | . - |
Grant Consart of Free Reeds!.

round, soloist spot, and concert with
g south), or Junation
north). Fron hrough the Market Place,
y X99 from Birmingham and worth, 1 m Loughborough, both
Street - ask for "The Green".

(inross gotland - 8th, 9th & 10th Sept,, '72

T.M.S.A. will hold this Festival at Kinross
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I would love t this tune and I '..-“:*.! r if yc
if the i able and where obtainable.

T,R, WMl1llis, a Concertina repairer

Bryan Harris of Swansen,

yw could find out for me
It would not matter which
have the melody line"

Road, Lelcester,
Mg

"In issue No., 3, page 3 Concertina Tongues and Timing, mention is made of
T.R. Willis of 29 Minories, London. Some -,:rwl-f"‘ ago I acquired a 20 button
Lachenal Anglo, which I h I b
to note t} T il11ia t
inside. 1T n the
G reed on e

wrote to 29 Minories, to make inquiries but my letter was returned marked
Mo such number in this road'l"

Yoy
. .l’

lifted

being slowly

h INSWEr Our Over-wc
B T - bhle t g
the versy presently ra
Lact ¢ with the origina
t Li ' : to the original g
The number of the instrument is .’Gr'i (engraved ont
Inte on the bill is 26th April T*”. The ;‘.I‘l,-;‘:L'-
£26-12-0 (61 key professional model) and Mr. Bcec
\nce . 48 keyed Co !‘C'!Y‘tl " of £1-5=01!

i

telephone number listed on t ill as "Musew
pt today than in 19291"
If any other subscribers have a good idea of t}
instruments, pleasc let us know, so we can buil
date their ingtruments. NV.
Jccordion Workshop Manuals
thur Rath of 80 Pecksniff Street, Liverpool 8,

week! My dilemma is that
but containing four reed

ment reeds, nowi!
you can help us in this d

1 ~ S
the C ..L,'._Itl..
~

is
ant Newsletter

call for more

1 contribution tc

ecently acquired a

froaa Lochenals

a Mr. .. Beech.

na bug my ign
by our mxcell
edit

rance con

rked

ors

sale

to the metal end) and the
f the instrument new was
h secured a trade=in allow=
Incidentally Lachenal's

e 11
S Al A.“r

more




T Y




v rly md ] s ! T - o f'iv tin vors in ur f-mi N ¢
ncarlity 1Ll e { i L
. 4 - e~ . . . .y
. - ; . . y 1 o
! I - - - o 4 A b
Wi | JilL A y . x v ;
3 1 1 . | ' - r R aled s o T & Wy
t LI ; 8 . A 1 y 1T 'y 4 ICVCI Il
> : . s T ¥ . b emwr o rrYEe
4 . » y . A I
11 I y 4 ] . y
W 3 . A » i FI | L L Al |
4 + . . e . ' . . . n t oupl rrivod
. Ean - | ne Rane Rane Rancoll anAd tor t
1 | 1 i . - . Aafi @ 8 Ak b4 A L -
: . | + - ' e ¥ . - 2 ¥ T T ¥ i ™
1 t A i 4 - - s 3 ey 4 iy -
b v o <4 - - . ™ + r » 1 i nd t
: v Ly i1 L] .
" p ¥ * 4 . 2 v 1 . -1 ¥ y +
. i I i . L ) : v
: i a y + 1 7 v ri 4 11
- e n - N . oA . -
™ " " T R v ni oWt - 4 -~ +3 — wou + 1 4 ir tinas t + 1
| 1 1 w 1I N 1 I A ’ v ! 1
PR, T ) ¥ N . i 4 1 A ol T - ¥ F. : 3
i TR P . P ny . 1 v 5 ir + ¢ len VS,
y .
. 4 + v ’ 1 y 2 ¥ 3 A 1 ’ + b o ¥ T fapse wit i . f
2 - - A s A 4 i - * 4 A . L H A d A . . A 4
oy r . 4 e iy 13174 ¢ : ~ } y v 4 y . but Aas
K. I 1 LUCk L f LlLll 1§ LIl I Sy [
+ y M 3 . i | " $+ ¥ - T e 1 vrent + ’ £ oy tr . 11 il
3 i i 1 L 1 Wl U ICK » LI
J ¥ . P 1S ’ I'de
. 2 + . o — .. + N . ] vy } N - | S T
fter 4 18 4 S X I = » L LI J i LIl§ DOYSi " Ly I 3y
1 ' 1 4 A n : 4 +} -1 + wur * n v ] nT w11 al
hadne + } +4 +nd A ne ' or ¢ Y 1 ] I 1 |
. id ¥ , maaster", 5 3
1 ] . 1y v | n + & » + + 3 T } - - T P ¥ , ¥ -
¥ 1 1 L . U 1 1 L 1 8 niy DOUY o
' BB | b : . . 1 - A - . . 1 it o . natwl
3aid Lar ing very boy nd ve us d le amounts of neyl
- AR s wou t . fair and lam 3 On £ Fa1r Organ tunes, and
- } aw + ¥ - . p + - - } 3 v ey e 4 . ¥ . 1 1t
n Y ney t 15 It r Wns marve.il 1S | y I', Il wien we
1 H v 1 4 y wr . 10 L'a 112 }
v $ v y : 4 Y 4 . 4 - A mar 1 4 + + s
1 vl Ly J A LSy n ) 9 = - i I i el
i 34 'Yy, DU sll 1 1 L L L . J
. + 1
e
. ~ T
n + " Y ; e Y y n + v yrd o with 1 Yo er oy
) I Far s ’ 1 I y 11 il o 1 ’ 1 I Iy
nA . vl 4 T o y 14 v 1 . . 1 nat o ny +4
| 1 i 104 & LIl Il ¥
ol 1 v g . AP v r . 4 - — - 4 ~ e »
| B A L Wel Iy 1 1 \ £ LIl B lLY o L.ilE n
- Y + }y=4 + 1 B il
<] (0] 4 | 1 O I'Ce
e 1\ . 1 y 1 3 4 £ 3 1 axr "
. ver + | . r v oy v OO ¥ r ™
4 2 o . vrhd ) 1 T4+ + L1 . Y ! » . o | n T Lo ¥ S
L H i Ll 1 A Sar, I g < ATK 9
1LT, I'ITWaille e
- . . T " e vy e L o 0
'Ane Ko I e L t 4 tda four r o ber 4 International Concertir
-~ 4 1 P Y . t ¥ Lo ¥ » o 1 T . e many v e
aat s L iU L '] : A - i ) | = i | L I LY Y AL’ S
. r |} . yr - b 4 . b "o - 3 1 ™ arye ’ . " : -
Il - . i : ’ L1 D i 1 Se
1.J . » + N 3 —
" "L 2 37 v . ~ s
ey ] rev rroY ¥ ¥ ] r t + r 1} - ne oy £
: Th ys W 3 : e, his name wns
. ; P = . P + 1 WM la - ! = nd % lor | i
r - - - - F 4 ‘ a . - - Ui i
" . ’ v 5 N - " . 5 .
s ~4 ™ e v y e . Y . (e . il
: ; i ] ef your . Well, d , 2
Y 151 e . : W s U i I Lz S
3 ¥ 1] -t e 4+ e 2 ¥ » Yo - T r v .
Lii W (| Ly L ¢ - . y ie Y - Ce




- 11 =

Neil: I have an old tina with the 1-bel "Chidley naker, late finisher
to Wheatstone and Co." = Does this mean he used to work for Wheatstones?

Tormy: Well, Chidley sort of st arted the business - Sir Charles Wheatstone
though he invented a lot of things, always had other people to carry 'em through,
work 'em out., He wasn't really involved with the business prerises at all,
wasn't really involved, they just carried the nwe -n, Chidlcy was the last
samer of the business. His fat er never made n» will, the business was shared
and he lost 21l interest., He'd come there once 2 weck, sort of supervising.
Meanwhile, Lachenils was going strong, expocts as well, 2 vast quantity, Otler
makers cruldn't compete with the methods they used., . bloke'd slog his eyes
sut to mike 2 set of recds - it'd t-ke him 2 1ay - 2 long 71y 2t that, With
Lachenals, you'd help yourself to reed frames and tonrues from beoxes; they gave
you two files, onc for reducing ~nd one fcor fine tuning. Wheatstoncs used to
dc 'em up in packapges, and I 4don't suppose there was few over, just enough, so
no mistkes!

The pay was 10/34 for doing an ‘nglo, 2 puinea for A~ing an English, and they
prdd 94 for a girl to mike 2 bellows.

Neil: Did you meet Jdexander Prince - the great Duet player?

Iomy: Quite 2 few tirmes: he was very cccentric, nd talkel of nothing
but the tina and musiec.

Neil: Dil workers go from cne mker tc another?

Tommy: Nct much, but when Lachenals close?, ~ne of ~ur finest tuners, nime

of Grecn, he went to Wheatstones, they wanted him ba?l, I started d-ing
ccordions, but I 4i4 1 few tinas for Vheatstones wnd they sadd "Come along
to us". I said "I'm busy with .ccordions", but I got fod up with 'em, though.

Some of Lachenals' staff went to Vheatstones, my mate that wis putting the
shutters up, though he'd had the opportunity of lewrning the trale fully, he
went out and 4id old jobs like what a2 boy cculd 1o, and saw to the despatching.
He worked at Lachenils for 45 yciwrs, stamping out frmes ind cutting up steel
for the nctes, and his father bef-re hir,

We finilly cleosed in 1936 - it was t“e dcpression, very often they'd have no
roney to pay out for the workmen. They'd go and say "here's the money?", and
the boss got so fed up he deecided to close the works down,

Nejl: Was demand dropping off then?
Tomny: No, we ¢ uld have tickcd over with repairs done, far from making.

Ve h~d the whole world, Whcatstcone couldn't compcte with us - Lachenals'
metheds of mikin~ were much ouicker, morc or less miss production. 1l thre
unriochts where the levers go was pushe? in all in one go. Other m-kers, they
put 'em in one by ocne, with ~ hymer, but curs was pushed in with one go.

The brass reeled instruments, they was all stamped out, tonpgues ani all, all
that had to be dcne t~ 'em just tuncd, They was 211 fitted, some as accordion
making - the frame was stamped out, reed was stwmped cut, 111 to within 2
fraction of an inch, 2ll the parts shaped out by 1 planine machine. Later

n WVheatgtone h~d that, When I made sets of reeds, they'd give you the pen
bowrds with 1 set of erpty frmes 2lready in, knocked out >n 2 fly press.

Heil: How many sizes of reeds in, s~y, an "™nglish?

Tommy: lell, therc's not much difference betwecn the two halves; they used
to nunbcr the reeds, for us to go by, bigrest note 22, smallest note, No, 1.
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The paper ciiecle on the pen boards was just to pulde you. When Chidley m~de
'em, he just stamped, brande? his nwme on 'em, The little numbers like 113,
R15 stamped on the enis were to guide the tuners.

Neil: Di?) nay other makers try to make 211 the reeds in cne piece?
[ ommy: No, we were the only pcople who dcne it, =n! only on the cheap brass

reed cnes. Most of the c¢icip ones turned ~ut for ~bout 50 bob were brass reed.
Brass reeds were still being m~detr turn cut 2 cheap instrument, mostly they
was oxported,

Vhen the firm finally closed, Ballinger turned over 211 the Salvation Army
orders to Harry Craibb, whose father was dead then, rather than let Wheatstones
have it. Vell, the machinery and all that was put un for sale, along cure
Wheatstones and bought the bloomin' lot up, and serapped most of it. VNoboly
else coull get it - well, I didn't have the roney, it was offered to larry
Crabb and he 4idn't have the money. It =ll went for as little as a 'undred
quid, incluling the gis oil that drove the machinery. They took barrow loads
of unfinished work, they'd come into it alright.

Neil: Do you wish ycu'd have had the chance to get holl of 1it?

Tommys Yes, I could've done with it, Me nd my mate nd cne of the pane
board makers we had 2 1ot of repairs that'd never beun called far - partly
finished Edecphones, we had 'em, I ought've been inside secececccciceceas
Of the bosses, Ballinger died in the infirmary, his two sons, they went intc
the motor ecar business. Sanders didn't have nc sons in the business.

L2 R s B RS L TR Rt l

4 Gentle Wind - FV Hsflan

A rentle wind fans the ealm night;
A bright noon shines on the high tower
A volice whispers, but no one answers when I ¢all;
A shrdow stirs, but no cne answers when I beckon.
The kitchen man brings in 2 Aish of hein-leaves;
Wine is there, but I do not fill my cup,
Riches and honour are the handmaids of Disaster.
Though gcl1 nd gems by the world re scught and prized
To me they seem no more than weeds or chaff.
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The Rel Cockatoo

Sent 28 2 present from ‘nmum -
. red Cockatco,
Colourcd likc the pench=tree blossom,
Speaking with the speech of men.,
And tliey 4id teo it what is always done
To the 1~rned an! eloquent.
hey took 2 eape with stout bars
nd shut it up inside.
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THE CONCERTIN. CONSORTE PROGH MM

THE CONCTRTIN , CONSORTE

Rebert Jamascn - Founder
Boris Matusewitch - Musical Director

Boris Matusewitch - Treble Concertina Cathy Roskwm - Treble Concertina

Robert Jamason - Cello Concertina Ruth Weiss - Viola Concertina

Sun'ay ~fternoon, May 21, 1972 at 2,00 p.m.

ily
o -~

The Church of the Good Shepherd

236 Tast 31st Street (between 2ni ™ 3rd ‘we.)
New York, New York
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1. Concerto = D minor (Two Violins) eeidececscccces JoSe Bach
Vivace = Largo - Jllepro
Cathy Roskwm - Boris Matusewitch

Pauline Styler - at the Piano
2y PAVANG.cesscscccscascssssssssssssssssesss Faure (arranged by B, Matusewitch)
BESHEOAD LR B deleh vt e ne Tidtea Db dovivitsbe Mo ErlE 209%)

Fugue = G minor.iscicesvencassssassanessasass Jods Bash

Cathy Roskam - Boris Matusewitch
Ruth Weiss - Robert Jamason

L2 O & oo d BB LTI d e S5 6 s SN S oe Mol AN
Ruth Weiss - Boris Matusewitch

4. Adagio  Monuet (from "Divertimento" = D major) ..... Haydn

:)L‘.i' 3"‘. 1 TR R T N N N B\,L‘t‘:»'\?".ﬂ

Roris Matusewitch = Robert Jamason
(Obblirato nccompaniement)
5. Londen Tri No. 1 ---on--1.-.------no--o-oo..-.onooot

‘-"*.I‘i“.t-i'!’ls on 1 mi(r‘ini".fl -“lk }’nF' N
(arranged by B, Matusewitch)

Cathy Roskam - Tuth Weiss
ybert Jamason
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Borig Matugewitch, 2s his father before him, has concertized in most parts
of the warld. He has been scloist with many symphony
rchestras and a frequent soloist on radio and TV,

is a2 Corporate Vice President.

1 | ssional -etress anl has appeared in her own
production of Jean Genet's "The Maids" here in this church.

Ruth Veisg loes administrative work in 2 large corporation,

Jdl ~re¢ students of Baris Matuscwitch.,
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READFRS LETTERS
John Price of Clevedon Somerset, writes:

"Thank you for the news letters I have just received. I found them most
interesting and I have already learnt a lot that I didn't know before. My
interest is mainly playing the melodeon which I have Reg Hall to thank for.
I heard him playing it on an L.P. by Cyril Tawney and when I heard it I knew
I had to learn to play and so throurh the news letter I should like to say
thank you Reg.

I am a relative new comer to the melodeon world as I have only been playing
for three months, but I have already had a great deal of pleasure in trying to
make my own music and I wish I had found out about the melodeon before."

Harry Ellis of New Waltham, Linecs, writes:

"I am very interested in your efforts to gather together all those who are
concertina minded.

I have played all my life, (Banjo and English concertina), at some of the .
bigrest clubs in the country, also B.B.C. some time ago, but always felt I

was ploughing a lone furrow. The Grimsby Telegraph gave me a very good write-up
and photo when I played recently at the Grimsby Fretted Instruments Soclety's
meeting, and I've met many people who were intensely interested in the concertina
and Banjo, but could find no means of furthering this interest - your idea of a
'Newsletter' should do a great deal to 'ring these enthusiasts into close touch
with each other. I am keen to help in any way I can. This much neglected
instrument deserves a better place in this '‘/mped' up Guitar age of which so
many of us are heartily sick, and I am sure you will sooh have many people
joining you in your efforts.

My own Concertina is a Lachenal 56 Keyed Edeophone (Circa 1895) which is still

in excellent 'nick' and which I retuned to modern pitch myself. Musically, I

make all my own arrangements from piano score and have a repertoire, ranging

from The 'Yerry dancers' to such items as 'Poet and Peasant' - there are not

many people nowadays who appreciate the enormous versatility of the instrument

and at concerts I have often been complimented after springing one of the 'Heavy!
ones on them - "How do you get so much out such a little instrument™" .

Leslie E. Cox of Coventry, writes:

"I was very pleased to receive your very interesting letter and had my father
been alive I know he would soon have got me to bring him to see you. He died
three years ago and up to 12 months before he died he used to fetch his con-
certina down and try a few tunes on it. I'm afraid he was never very good and
only played for his own amusement. One of his favourite tricks was to wave it
round and make it sound like church bells ringing. Vthen we lived in Birmingham
in the 1920's my father took me one night to the Empire or the Hippodrome (I
don't think they are there now) to see a man named Percy Honri play his concertina
and his daughter, Mary, play an accordion. I was about 12 or 14 years old then,
I am 63% now. They played, I think, one number only, "The Lost Chard". I can
see and almost hear them now and I shall never forget it."

Paul Thomson of West Wickham, Kent, writes:

"I have only been receiving your newsletter since issue 5, but one glance
through it made me want to buy a concertina. Up until about 10 months ago
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I had only been vaguely interested in British folk music - on account of the
fact that I had a very wide taste in music (ranging from Desmond Dekker to
Frank 7appa to Toscanini and stopping at all stations) and therefore did not
concentrate on one particular sort, Then my friends who had a Morris side
persuaded me to join them as a dancer; as I did, thinking it might be a laugh.
The first tune I heard was "Shepherd's Hey" which struck me as being catchy
and simple, so on returning home I dug out an old C Harmonica, which I rem-
embered having around somewhere, and with only one or two bum notes, was soon
able to play the tune. This was my introduction to 'suck-blow' music proper,
and after a couple of weeks I bought myself a couple of Hohner vampers in

G and D, and started playing in a pub in New Cross with some of the boys. Our
band consisted of piano-accordion, guitar, fiddle and me sucking and blowing.
(Subsequently they bought me a drum set for when we did dances, but that's
another story). Favourite tunes of ours, apart from "™usic while you work"
and odd pleces by Haydn and Richard Strauss thrown in for a laugh, were such
ones as "Mucking of Geordie's Byre", "Cock o' the North", "Blaydon Races",
"Hunters Morris", "Jimmy Allen", "The Flowers of Edinburgh" and so on. I

used to vamp most of the time, occasionally breaking into melody or harmony.
It was great fun I can tell you, but very exhausting blowing a mouth-organ all
night,

Then I decided that the morris side might in future need a spare musician, so

I bought a G and D Hohner melodeon for £10 from Bob Henson of Hartley Morris
Yen six months ago. Recause I had already sussed the "push-pull" idea on a
mouth-organ, I didn't find the melodeon too difficult. To date I have mastered
about 3 dozen morris tunes and a number of other tunes.

Not long ago a friend of mine, Dick Matthews of an Essex Morris side, the
Benfleet Hoymen, sent you my address, and I got my first copy of the Newsletter.

For some reason unknown I was determined to get hold on an anglo with all speed,
although not really thinking I would succeed with it. I was lucky enough to

get a B F Jeffries for 722 from John Watcham of the Chingford Morris men. It
sounds as clear as a bell, and to my surprise is unbelievably easy to play.
‘fter two weeks I am tackling tunes I found difficult on my melodeon and playing
tunes in minor keys (don't ask me what key, I never was much good at theory

and I c¢an't read music) I have even managed to punch out "Papa Stoor" the
Orkney slip jig, much to my own surprise. At the moment I am getting practice
with "The Nutting Girl", "Princess Royal", "Trunkles", "Country Gardens",

"The 01d Woman tossed up", "20th May", "I'1l go and list for a sailar", and

many others. (Only two on that brief 1ist did I ever bother to play on melodeon).

Can you or anione suggest any other tunes for me to practice, perhaps country
dance tunes, which I know very little about, or perhaps tell me of any records
where suitable tunes can be found. These need not necegssarily be played on
concertina, as the tune is what I need most."

Peter Persoff of 2639 Russell Street, Berkeley, Califarnia, U.S.A., writes:

"I am one of a contingent of American "Reed Freaks". I play the melodeon,
and would like to meet some melodeon players when I am in the British Isles
this fall, so if anybody could advise me of clubs to go to, ete., I would be
grateful. If anyone wants some imerican instruments, I might be able to find
and bring some over, if they will tell me what they want",

Peter is melodeon and tina player in the "All Oakland Ceilidh Band" - I
hope British club organisers will drop him a line, especially concertina
conscious clubs, so that he can visit you. NW.
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Boris Matusewitch of New York, U.S.A. writes:

"Thank you very much for the Newsletters. I found them very interesting. It

is a wonderful service to the concertina 'cause'. I've always been amused by
comments about which is the best instrument in the concertina family and the
reasons givep. The best instrument is the one the player enjoys playing regard-
less of range, pitch; or any othrr mechanical construction. 411 instruments

are a compromise between range and performance and the only adeguate treble and
bagss on any one instrument is on the piano, organ period. The instrument one
likes and enjoys playing is the best instrument!

Enclosed 1is a programme of an cnmmble concert I gave with some of my studentsﬁ
They did very well, I will certainly keep you posted of 111 concertina activitics
here in the States. Please keep me informed through your Newsletter."

Mr, Matusewitch is imerica's most reknowned Concertina virtuoso and teacher,
and in addition to giving regular concerts, teaches many American players.
He publishes the Five Week Course Method for English Concertina. His con-
cert programme is published in this issue. NW.

Mr. Will Gardham of London writes:

"In an earlier newsletter article on the lesser known makers the name of
Shakespeare is mentioned. I am not sure if the person I am going to write
about is the one referred to; if it is, then here are some words that might
be of interest,

Sometime in 1908 I took an interest in the concertina as the result of my father
taking me to a Sunday League concert at Camberwell Palace and heard Percy Honri
play. Dad said he would buy me an instrument made by a Mr. Shakespeare (I do
not now remember his Christian name) who was a member of dad's c¢lub - North
Camberwell Radical in Albany Road, S.E.5.

For a period I used to go to Mr. Shakespeare's house in Camberwell Road and
watch him work on the instrument - I think it was a Crane duet - each week. He
would give me a lesson before leaving. I tried for a time but probably because
I needed to learn bass and treble music I stopped playing: I have very much
regretted it ever since. I was more interested in mechanies, motor-cycles and
cycling.,

About 1910-12 I saw lfr. Dean's (North London) advert and he took my duet in
exchange for the English instrument I still have and which I though would be
easier to play. Unfortunately, my other interests were stronger so I never
made a real start until about 8-9 years ago.

All I can now remember of Mr, Shakespeare is that he was a very painstaking
man - probably about 50-60 years of age then and used one of the rooms of his
house as a which looked out on to the main road. The house was
demolished about 10-12 years ago at a rough guess."

The gentleman mentioned by Mr. Gardham could certainly be the T. Shakespeare

who made Concertinas. I only have one, a 48 key nickel-ended English in

poor condition, with the name and address "T, Shakespeare, 110 QOakley Street,
London SW" stamped on the right hand end. Naturally, it would be interesting
to hear of more Shakespeare instruments. Mr, Gardham is an ICA member, and

a member of Mr, Frank Butler's Battersea Institute Concertina class. NW.
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Wanted: Cheap playable or repairable 20 key ‘nglo. Bob Powell, Darpaford,

Longdown, New Exeter, Devon.

Wanted to swop or bay: 013 ar 1amage? Concertinas and any other

~

reed instruments, and Concertinas with unusual labels, stamps,

old

metal

lecorations or

g
keyboard arrangements., I'd be interested in any melonhones, symphoniums,
squire concertinas, and banlonecons that people may wish to part exchange.

s of G.

Jones,

Nickolls,

Concertinas I'm specially interested in are those with the label
Shakespeare, Fbblewhite, Sedgwick, George Case, Louis Lachenal,
Simpson, Joseph Scates, Myers, Howson, Winrow, G. Jeffiies, U,

Met zley Murdock and early Crabd. Condition is unimportant, and I'd
exchange them for some of my more modern playable ‘nelos and Enrlish

o

I coul? also trale for some of my Banjos (Crey, Winsor and Vena)
(Ponormo, Lacote, Gibson), Mandolins, Phonofiddle, Citterns,

Larpge and small duets, Bass and Contrabass Concertinns are alsc
Infarmation and enquiries t- Neil Wayne, ¢/o the Newsletter,

- [lalf-Siarese kittens, house trained, to

Inquiries, ¢/o the Newsletter.
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