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EDITORIAL

the tour you can contact Janet Schneider, 64 High Point
Road, Bloomingdale, NJ 07043 telephone (201) 838
4057.

I personally will be taking a few concertinas along as

‘swaps’, and would specially like to meet folks with
an interest in old or unusual instruments on the trip.

As the many of you who have written in lately will
have learned, Free Reed has been going through a
crisis patch lately, with a very long delay between
last issue and this one.

A combination of factors is to blame, stemming
from the shortages and delays brought about due
to the 3-day week, and complicated by really huge
price increases in virtually everything | use to bring
out the magazine — envelopes, postage, typesetting,
printing, to name some of the more significant
increases. Issue 17 cost £306 to print, £85 to post
and £30 to layout and transport. Money’s been a
problem, since | don't want to put subs or advert
rates up, even though they're by far the cheapest

in the country, so I'm relying on the Free Reed
mail order record service to finance Free Reed
until the majority of subs become due again in
November. Anyway, | have now edited and laid
out the next two issues, 19 and 20, which will be
released in early August and mid-September, and
will try out the plan of smaller, more regular issues,

Apart from that, it's all good news folks. We have

a backlog of really interesting articles held over for
future issues, including an important series of arti-
cles on Cajun melodeon music, John Wright's article
on the Jews harp and how to play it, Steve Wood's
tune swap, features on repairs, and interviews with
the Crabb family and some ex-concertina bandsmen.

Free Reed will, of course, ‘carry on’ while I'm in the
States, and 1'd like now to introduce you all to Vicky,
our first full-time worker on the magazine, who will

be handling the office side of Free Reed from mid-

July. You can call Vicky on Derby 840935 to enquire
about subs, orders, repairs, etc. Vicky will be producing
issue 19, and issue 20 in September will be, | hope, a
North American issue, featuring interviews with, and
articles by, American and Canadian players, and the
music and history of the concertina in America.

Frank Butler’s most excellent English Concertina
Handbook and tutor, published in May, received an
encouraging welcome, and has been reviewed all over
the world. | know that many of you were lucky
enough to obtain copies of this essential book at
special pre-publication price, but for those who
missed that opportunity, there is an order form

in this issue — | might add that ‘The Concertina’
was a relatively limited edition which is unlikely

to be reprinted in the near future and if you're

at all interested in concertina playing, you should
make sure of a copy.

The BBC Radio programme ‘Folkweave’ (Radio 2
8.00 p.m. Thursdays) is worth a listen - live club
recordings, record reviews by the very knowledge-
able Tony Foxworthy, an archive recording spot,
club dates, and interesting workshop sessions —

it was nice to hear on a recent club spot Alex
Atterson and Tim Laycock of Norwich both

Our many North American subscribers will know that
Alistair Anderson and your harassed editor have
planned an extensive tour to the United States and
Canada between 7th August and 19th September this
year, and we're both really looking forward to meeting
the subscribers over there — for further information on




giving their songs an excellent English
concertina accompaniment.

Britains newest folk label, TOPIC-FREE REED,
presents its first release this month, ‘Concertina
Workshop’, the second solo record from one of
the great players, Alistair Anderson. “The
Concertina Workshop', as well as being instruc-
tive and informative, is a pure delight to listen
to. Aliis joined by Tich and Dave Richardson
(mandolin, guitar, banjo and for a treat, hamm-
ered dulcimer) and Graham Pirt, whose two songs
serve 1o illustrate the various techniques of song
accompaniment on the concertina. As usual,
Free Reed subscribers can get this record on
day of release at a substantially reduced price,
and there’s an order sheet in this issue.

Free Reed, when it was the good ole duplicated
Concertina Newsletter, started off supplying
Alistair Anderson'’s first record extra cheap

as a service to its readers, and gradually added
more specialist recordings to create a useful
catalogue of recordings featuring free reed
instruments. This discount record service,

now open to the public, has grown consider-
ably, as you can see by the latest list in this
issue, but 1'd like to draw attention to some

of the new additions to Free Reed Records
which feature concertina and related instru-
ments, as evidence of the continued revival.

I've mentioned Alistair’s newest record - but
staying in the North-East, ‘Bonny North Tyne'’
one of Topic’s latest batch features, amongst
other fine instrumentals, the excellent mouth-
organ playing of Billy Atkinson, one of the
finest players I've heard and a delight to hear.
The fine debut album of Richard and Linda
Thompson, ‘| Want to See the Bright Lights
Tonight’ features John Kirkpatrick on button
accordion and anglo concertina, while on Topic
Sue and John Kirkpatrick’s new record ‘Rose
of Britain's Isle’ introducing a good deal of

rare English country dance tunes as well as
excellent song accompaniments on anglo and
button box. John K is, of course, a mainstay
of the legendary ‘Morris-On’, and now, on its
follow up ‘The Compleat Dancing Master”
assumes a major role. For those interested in
song accompaniment the two A.L. Lloyd and
Ewan Maccoll albums on Stinson records (U.S.A.)
both feature concertina accompaniment throughout
(1 belive it's Alf Edwards), while on the recent
release from Shirley Collins and the Etchingham
Steam Band - ‘Adieu to Old England’ (Topic),

you can hear the anglo playing of John Watcham,
musician to the Albion morris, as well as some
fine mouth organ playing from Terry Potter.

Our Jews harp enthusiasts, often a neglected
minority, have their interest well served by
‘Lark in the Clear Air’, again on Topic.
Described as Irish traditional music on small
(Pocket) instruments, the record features the
unique Jews harp playing of John Wright and
his two brothers in conjunction with John
Doonan on piccolo, and with mouth organ,
flute and spoons - it was recently “folk record
of the month’. To conclude, |'ve recently
located a supply of rare Australian records

of bush bands and solo musicians, all of which
use anglo and melodeon in their line up - but
more of these musicians later.

Incidentally, two new English country dance
bands have recently risen to prominence in the
ceilidhs and folk dances of England - "Whistling
Rufus’, led on one row four stop melodeon by
Tufty Swift, with John Tams and Derek Pearce
on lead and rhythmn banjos, and “‘Umps and
Dumps’, John K's new band (including Rufus’
musicians, which John and Sue lead on anglo
and oboe - an excellent free reed sound).

Folks still struggling to repair or overhaultheir
ailing or ill-used concertina will be glad to know
that there is at last a reliable repair service,
independent of, but approved by Free Reed -
in addition to all the usual tuning, re-padding,
Free Reed Repairs of Ambergate can make
bellows, restore old instruments and supply

in large or small quantities, all the spares
necessary to repair and recondition concer-
tinas — | hear they’re planning to make them
eventually.

What a long editorial. But the gap between issues
should grow shorter now. Keep sending in your
comments, criticisms and contributions and spread
the word. Special thanks this time to Bill Tidy
and Paul Richo fdr cartoons, to Jill Ford for
sorting out office chaos, to Frank Butler for
musical draughtsmanship, to Tufty, Vicky,

Tam, Mary and Derek for everything, and to

you for staying with Free Reed despite it all.

Have a really smashing summer,
.

N\

NEIL WAYNE
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John Conolly, Tom Smith, Bill Meek, Brian Dawson, Mike
Lee. (Guitars, accordion, melodeon, banjo, fiddle, dulcimer,
mandolin, whistle and voices)

Bill Meek
Contact: 249 Humberston Road
John Conolly, oF Cleethorpes
18, Scrivelsby Court, (N) Grimsby 77449
Cleethorpes, Lincs. (H) Humberston 2209
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READERS' LETTERS

A.L. Llioyd writes . . .

“You may be amused by this little cameo. It
comes from a book of short stories, On Our
Selection, which was staple bush reading when |
was a young fellow in Australia. It's hardly known
in the cities, but in the outback its two main
characters, Dad and Dave, are legendary

“Sandy Taylor passed our place every evening
and always stopped at the fence to yarn with
Kate about dancing. When the dancing subject
was exhausted, Sandy would drag some hair out
of the horse’s mane and say: “How’s the con-
certina?’’ ‘It’s in there,” Kate would answer,
and she'd call out ‘J—oe, bring the concer !
Joe would strut along with it, and Sandy for
the fiftieth time would examine it and laugh
at the kangaroo-skin straps that Dave had
tacked to it, and the scraps of brown paper
plastered over the ribs of it to keep the wind
in: and cocking his left leg over the pommel
of his saddle, he'd sound a full blast on it as

a preliminary. Then he'd strike up The Rocky
Road to Dublin or The Wind among the
Barley, or some other beautiful air, and grind
away until it got dark, till mother came and
asked him if he wouldn’t come in and have
supper, and of course, he always would, and
after supper he'd play some more. Then there
would be a dance."”

From : Steele Rudd: On Qur Selection

CONCERTINA EVENING CLASSES IN
YORKSHIRE

Mrs. Nellie Power, the noted Concertina
player and teacher from Dewsbury has agreed
to take an evening class in English concertinas
at a local technical college, starting early in
September. Mrs. Power, for many years closely
associated with the Heckmondwike Prize
Concertina Band has starred at previous West
Riding Folk festivals, and has been teaching
privately for some time. This class will be a
great opportunity to learn from an expert, and
any readers who'd like to enrol should contact
Wendy Price, 24a Halifax Road, Dewsbury.

THE CRITICS CORNER

Here are some readers’ comments and criticisms
about Free-Reed — please write in if YOU'VE
any suggestions for improvements.

““Many thanks for Free-Reed — but how about

a binder for it? The EFDSS do a nice one for
“"English Dance and Song, which has gold lettering
and retails at £1.10.” — PETER HOWARD

It would be nice to organise a small concertina
band, with perhaps other instruments, 10 rehearse
once a month in London. Would anyone be
interested?” — DICKIE CROSS

80 Redcliffe Gardens,

London, SW.10.
(1'd be glad to lend basses and baritones for use in
such a band — Neil W.)

“ Just received the Frank Butler Tutor — Great! !
Now, what about Free Reed having a go at John
Kirkpatrick for one on the ANGLO? He tells us
that it’s NOT inferior, so now is the time to get
something to paper!” - PETER WALLER

(As you'd expect, John K. is very busy, but he s
collaborating on a handbook for the Anglo, and
a Free-Reed- Topic record on the music of the
Morris, featuring Anglo concertina. N.W.)

| think that there should be less history and
more opportunity 1o purchase concertinas
through Free-Reed. Also, there ought to be a
melodeon tutor, written the same way as the
Erank Butler “English” Tutor, which a beginner
could understand.”

{The New Standard concertinas introduced to
readers in the last issue will be available soon,
and applications for them dealt with in order. As
for a melodeon tutor There’ll be some articles
on Cajun melodeon style soon, and you'll find
that a lot of anglo instruction suits the melodeon
too. See John K’s articles in Issues 9,10 and 13
and the Melodeon article in Issue 13. Neil Wayne



SOME NOTES ON THE 5-ROW DOUBLE
ACTION BUTTON ACCORDION —
From Mike Slocum, — Australia.

My accordion is a Hohner 5-row button accor-
dion (pretentiously called Maestro I11). It s
double action viz. the same as English Concer-
tina. These accordions, (as well as six & seven
row) are the most popular in Italy and Germany
Two arrangements exist a B arrangement and C
arrangement, which is almost a mirror image of
the B arrangement. The C is popular in Italy and
B in Germany. The instrumental keyboard is
actually only three rows as the second row from
the body 15 joined to the outside row and the
row closest to the body 1s joined to the row

2nd from the outside viz;

joined

outside QQ@@ body

joined

The advantage of this is that by playing on any
three rows the fingering can be transferred to
another three consecutive rows to play in
another key. e.g. | play in D on the inside three
rows, and in G with the same fingering on the
middle three rows and in A on the outside three
rows. | hope this may help someone who has one
of these. Anybody who can understand what is
written is well on the way to<being proficient.

Note: | play with 4 fingers and not the thumb
and the bass is the standard English
accordion or piano accordion bass.

CHOPIN AND THE CONCERTINA

Scathing remarks about the British were
made by Chopin, the composer, in a letter
which on Saturday will have its first public
reading at the Wigmore Hall.

He wrote it while on a visit to England and
Scotland in 1848, the year before he died.

In a programme of Chopin’s words and
music, the letter will be ready by Gabriel
Woolf.

In the letter Chopin said : “One of the most
important ladies here, at whose castle | spent
a few days is said to be both a grande dame
and a musician.

“After | had played and other Scottish ladies
had sung various songs, they brought out a
sort of accordion (a concertina) and she, with
the utmost gravity, began to play the most
dreadful tunes on it.

““But what can you expect? It seems to me
that every one of the creatures has a screw lose.
What a queer lot! God preserve them!”

Contributed by Mrs. V. Wayne

LONDON NOTES

Frank Butler's new Tutor for the English Con-
certina was announced by the B.B.C. in their
Nationwide Programme. It was introduced to a
background of students from the Battersea and
Holloway classes playing Bach's “"Sheep May
Safely Graze", following which Neil Wayne was
interviewed on the revival in concertina playing,
and himself played a Morris Dance on an Anglo.

The programme concluded with a two-minute
shot of the group, playing again, “'Sheep May

Safely Graze’’, and the producer insisted that
this was a special honour, to be given a second
showing to close the programme.

At the first run-through the camera men and
floor staff applauded — an encouraging start. In
addition to Frank Butler and Neil Wayne, those
taking part were Vena MacDougall, Anne Foster,
Jeanne Dawson, Doris Butler, and Dick Cross.
“Sheep’’ was arranged by Frank Butler as a test
piece for groups in the forthcoming |.C.A.
Festival and the music will be available for
pruchase in the autumn, through Free Reed

Miss Maude Evans, formerly, Group Secretary
of the London Music Festival tells us there is
doubt if that Festival will be held again, but she
has been able to arrange for concertina classes
to be included in the North London Music
Festival in 1975, It is held in Muswell Hill,
London in May of each year.




FOLK AND THE CONCERTINA REVIVAL:
A READERS' FORUM

Michael Castling’s letter in Issue 17, on the
nature of the folk and concertina revivals has
provoked quite a flood of correspondence |
here publish a representative selection of views,
from subscribers old and young so re-read
Mike's letter before commencing!

Neil Wayne

Dickie Cross writes . . .

| was enchanted by Michael Castling’s letter in
Issue No.17. As an exiled Geordie | recognised
our regional trait of handing out a few bouquets
then swiping out at everyone and everything
within reach.

First | would like to comment on his statements
of ‘cliques and the elite’. There will always be
those who take up an unknown artiste and make
him or her into an “‘in"’ artiste — which really
means: “not popular”. Usually this performer

has talent, which is why they were noticed in the
first place. When the artiste in question becomes
popular then they desert him, and start the whole
cycle all over again.

Regarding artistes who copy, this is a natural
thing, and good — as long as the performer they
copy is a true artiste and not an inferior one. As
a budget controller on many musical programmes
on T.V. | have had to attend numerous auditions.
Experience has taught me that a really ORIGINAL
talent is very rare — and it is not always a good
thing for the performer in question, who is often
picked up and forced faster than his talent can
mature. Most fine performers start out as copyists,
then through experience develop their own style.
So give the beginners a hand!

As far as fanatics are concerned, they are a
necessity. If it hadn’t been for Neil Wayne and
his fanatical attitude to concertinas you and |
wouldn’t be in print. If it hadn’t been for Mr.
Frank Butler’s fight for half a century to remove
the stigma of the “boot in the pub door’’ image
from this instrument, then we wouldn’t recently
have got a standing ovation from the crew of the
BBC-TV “"Nationwide” programme when they first
heard our concertina ensemble play “‘Sheep may
safely graze”’. Nor so many people amazed that
the old squeeze box could produce such beautiful
sounds.

| do think, Michael, that ‘Free Reed’ does cover
most events, and remember that it is NOT a Folk
Review. Quite a lot of subscribers are not “folkies’
but class themselves as concertina players. And
don’t you think your attitude about “‘not being a
master of the instrument but supporting those
who are” — may sound benign, but is really just
a ‘cop-out’? It is rare satisfaction to try and
master the instrument which will give you a
keener insight and pleasure into the talent of

the "'big boys”. Get a copy of Mr. Butler’s
self-service tutor, and start practising!

Lastly: for once | do agree with you that the
diversities occur in the people, not the music.
Music covers all aspects of life, and all stratas.
Even the greatest composers often use folk
songs in their music, and ‘rock-and-roll’ is
entering the realms of opera and ballet. |, also,
wish that the minds of people were as tolerant
and as open as the music.”

Nigel Chippindale writes . . .

| feel that Mike's point about note for note
impersonations is fairly valid, | used to play things
myself exactly as on a record, but | think every
performer of any value at all gradually develops
his own style and methods of performing. This
cannot be rushed, and if in some people it cannot
occur at all, it is still better to hear note for ntoe
impersonations than horribly distorted versions
of songs, contrived for the mere sake of putting
your own stamp on a song, as can be found at

its most ghastly in alleged “ballad” singers like
Tom Jones and Vince Hill. To go back to Steel-
eye Span again, Mr. Castling’s own points can

be used against him. He refers to Steeleye Span
and the Spinners as a colossal fraud, and then
later says that “‘the music and the people who
keep it alive are the important things” — Steel-
eye Span and the Spinners do more than merely
keep the music alive, they spread it to thousands
of people. Let us not forget Fairport Convention,
featuring the brilliant fiddling of Dave Swarbrick,
The Spinners, who were my first introduction to
folk music, apart from uninteresting school music
lessons. This must be true of countless people,
who, like myself, later move on to more artistic
performers, like Steeleye, or more traditional
performers like John Kirkpatrick and Alistair
Anderson. Even if one detests Steeleye Span and
the Spinners, one should not be able to deny the
good work they are doing, and if they are able to
make out of it, good luck to them.”




Peter Nalder writes . . .

““Michael Castling gives freely rede of great worth,
| reckon, Personality thingies in folk are pretty
revolting, but in one sense at least they are tradi-
tional. In this part of the world there is a long
tradition of one performing to many; we have it
in everything — the classroom, the political arena,
every sphere of entertainment and in all folk clubs
which are not singarounds. This is why | am pro
Singarounds and anti The Big Name Guest thing,
and 1t's pretty silly of me to say this because |
become a full-time professional in July this year.
But | can qualify this view a little; | am anti the
attitude that the singer is great and the song is the
vehicle to demonstrate that greatness. A particular
archetype of singer that | don’t clap at the end of
the song is the one who makes it evident that

they are — in their own estimation at least — the
bees’ knees. That other archetype, the singer with
a poor voice and the wrong chords on an un
fashionable out-of-tune instrument, who somewhat
diffidently sings his song because the song is there
deserving to be sung will receive much more
applause from me. As for the dangers of being
ethnic, that Michael mentions, | understand that
he means the word perjoratively and as such right
is on his side again, | feel. But it is possible just to
like singing songs with people, you know, and |
don’t mean glee-ful ““fatty bacon’ songs (as they
have recently been called). If you just enjoy
singing some songs there is a fair chance, | tell
myself, that audiences will go along with that
enjoyment, and that organisers will book you,
and 1t should be possible at the same time to avoid
being stigmatised as a Big Name. What the scene
needs, it seems to me, is an infusion of Little
Names (with capital letters); people who don't
want to be stars of electricity. French Folk Festivals
and Steam Radio. A great lot of people think like
this, | am sure, so where is the difficulty? Easy;

it lies in the fact that folk club audiences pay the
money to keep the whole thing going, and that
many in such audiences are more affected by
record labels and radio programme glibness, than
by straightfoward delight in the singing bit. In
short they come to folkclubs hoping to recapture
the non-atmosphere of vicarious folkiness pur-
veyed by records and radio; isn’t that a revolting
thought! What to do then if you are an organiser;
pay particular attention to Little Names who
espouse singing-delight above f£-notes. If you

don’t, then you are encouraging the swing into
plasticity by further promoting the Gary Glitters
of folk music, and you are squeezing out of
business of only line of defence left, these same
Little Names that | mentioned before.

I am not despondent; the swing into the fame
game, like all other swings begets its own
counter-swing. Sheer economics will (and has
already) moved some clubs away from the
famous to the less famous guest, or away from
straight clubs towards singarounds. Some more
good news for Michael is that | know at least two
people who have given up playing the concertina
because it is too ‘in.' The present trends into the
bright sparks of electric folk etc., etc., will have
this effect, it seems to me; they will move some
artists out of the reach of folk clubs, taking lumps
of the most unreflective part of the audience
with them. The residuum will be forced into
doing something much nearer what Michael, | and
many more want to see; taking proper unalloyed
delight in singing the songs they want to sing with
Little Name Guests who feel about the same.
There’s a rift amidships and it will grow; choose
your side of the rift — there’s still hope, | believe;
| wouldn’t be going full-time if | didn’t think so!”
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MOULSHAM STREET GREG TRICE
hornpipe with a rather unusual rhythm, named after a very busy shopping street in Chelmsford
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Britain’s only National Folk
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Regular articles on
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Folk Revival
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Please start /renew my postal subscription to
FOLK REVIEW starting with the ssue dated _

and conunuwing for the following 11 issues

enclose cheque/POs for £3.00 $8.50

NAME

ADDHRESS
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OTHER RANTERS RECORDINGS

HUMBERLAND FOR EVER Tops 12 T 18€

THE LADS OF NORTHUMBRIA Trasier LER 200
ER 2020
er LER 203

 nquinies & e
W 8 3 ol 0894 25 304

MIKE JAMES

Vocals, Guitar, Banjo,
\ Harmonica.

\ KEITH JONES
Fiddle, Mandolin,
Dulcimer, Melodeon.

KEN JONES
Guitar, Melodeon,
Dulcimer.

KEVIN WHITEHOUSH
Bass, Mandolin, Lute.

STEVE AUSTIN
Drums, Percussion

Mk B NGTON  WOLVERHAMPTON 3297

X2 -ATS 817
WALSALL MY

TECTRIC FOT’K BAND
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McMAHON'S REEL from ROBIN MORTON

4 [ TTL — :
(eI e cpirfre il

b
H
I
i
|
el
h:]
i
.
|

f5ums
J

Freerr st ite
C..U[[JIU SAaE . CEsn

Robin Morton, of the Boys of the Lough writes

Here is McMahon's Reel. | saw your appeal for it in the last Free Reed. We play it one our 1st LP, where it is
mated with “The Boy in the Gap"'. Both are good flute tunes and indeed “"McMahon's” was ‘made’ by James
McMahon, now in his 70's and living in Belfast. James comes originally from Roslea in Co. Fermanagh and learned
the flute and many of his tunes, from his father who is still talked about in the area as a ‘true musician’, In fact
James’ whole family are remembered as dancers, singers and musicians

Cathal learned the tune from Tommy Gunn the fiddle player with whom we played a lot a few years ago”

FREE REED REPAIRS

CONCERTINAS AND RELATED INSTRUMENT TUNED REPAIRS AND
OVERHAULED. NEW BELLOWS MADE, AND ALL SPARES: SPRINGS,
PADS, LEVERS, LEATHER, STEEL, PAPERS, SCREWS ETC., SUPPLIED
IN SMALL OR LARGE QUANTITIES. SPECIALIST ENQUIRIES WELCOMED.

21, MONTPELIER ROAD,
AMBERGATE, DERBY, ENGLAND




Wes Williams writes . . .

“Just a few notes on Mike Castling’s letter in
No.7.

Firstly, the Spinners/Steeleye argument. | still
can’t see how this is not folk music. The tunes
are the same, it’s just a different arrangment

If then, it is the arrangement and perhaps the
instruments used, all folk musicians should
throw away their concertinas as we all know
that they aren’t traditional instruments away

| personally don’t like the Spinners/Steeleye
arrangements but the fact is the music is still
folk with a capital F

Another point is that Mike has constantly
equalled the concertina with folk music. Its life
does not lie completely in this area, but also in
classical, marches, music hall, etc., so the changes
in ‘Vogue' in the folk world don’t really mean a
total change in concertina people. For me it's the
instrument first and the type of music last.

It matters to me who made a certain concertina
because they all have different tones. | recently
tried a Wheatstone Anglo, which, had it been for
sale | would have paid the earth, because the
tone and clarity of it was so beautiful. Surely
one should aim to get the best sound possible on
what you can afford. Scarcity of concertinas is a
useful factor in weeding out people who are
only interested in them as status symbols.

| don’t think that anybody is more interested in
the Free Reed family tree than the instrument,
but | want to know as much as possible about
my instrument, different types, makes, etc.,
even to the extent of related instruments, like
flutinas, melodeons, etc."”

A New
Album on the

’ L

A

Send for catalogue:

Records and
Cassettes — £1.99

Post Free Too!

(Don't take our word for it — read the :eviewsl)

If you can’t get them at your local record shop, or club, try our direct
mail service. Attractive discount terms for club organisers.

TEES-SIDE FETTLERS
MUCKRAM WAKES
NOTTS ALLIANCE
RIPLEY WAYFARERS
JOHNNY COLLINS
MARTIN CARTER
JOHN RAVEN

JOHN GOODLUCK

label is an ‘event’
worth waiting for.

Traditional Sound Recordings
183 Chester Road
Macclesfield

Cheshire




ON THE PRODUCTION OF MUSICAL
SOUNDS FROM METALLIC SPRINGS

We have to speak lastly, of an instrument
which, for beauty of sound, facility of playing,
and extent of power, excells all which have
been here mentioned — we mean the Seraphine.
This instrument, as constructed by Mr. Green
and other able makers at the present tume, appears
to be similar in principle, as regards the more
prominent points, to the one alluded to in
Mr. Faraday’s lecture,but a continued seres of
improvements has brought the instrument to
a high degree of excellence.

The Seraphine is about the size of a
chiffoniere or small pier table, and the bulk
of the instrument is occupred by a cavity serving
the office of a wind-chest, into which wind is
forced by means of a pair of bellows worked
by the foot of the performer. At the top of
this wind-chest is a metallic plate perforated
with as many oblong apertures as there are
notes in the instrument, generally about five
octaves. in these apertures vibrate as many
metallic tongues, in the manner before
described. The apertures are covered above by
valves connected with the finger-keys, so that
when a key is pressed down by the finger, and
a current of air i1s forced up from the bellows
through the wind-chest to the springs, the
spring governed by the key in question is set
into vibration, and will continue to sound
as long as the bellows are worked. There is
thus a considerable difference between the
accordion and the seraphine, for in the latter
the air passes only one way past the springs,
while in the former it passes both ways; one key
key governs two springs in the accordion, but
only one in the seraphine. There is an occasional
advantage resulting to the accordion from these
circumstances, but the balance is decidedly in
favour of the seraphine, since a performer can
elicit any number of notes from one to ten at
once: or two players could sit down at the
instrument, and, if required, could produce
twenty notes at once.

The bellows are, as we have said, worked
by the foot of the performer by means of a pedal.
But as it required some practice to effect this
where the performer has not been accustomed
to an organ, there is sometimes a handle brought
out at the end of the instrument, by which the
bellows are worked.

The difference between a sounding-board and

PART 4
From the Penny Magazine, October 19, 1839

soft cushions in their effects on sound was never
perhaps better exemplified than in the seraphine.
If the cover of the instrument be removed, the
sounds have a power and granduer nearly equal
to that of the organ. If a piece of leather be laid
on, the tones are instantly changed in character,
and when a soft stuffed cushion is similarly
applied, the sounds have much of the sweetness
of the Hautboy. The performer is provided

with the means of varying the number and
thickness of the cushions and covers thus em:
ployed, by which a considerable range in the
character of the sound is attained. The reader 1s
probably aware that the organ owes much of

its power to a facility of producing notes
resembling more or less those of several
different instruments. A somewhat similar
power, together with the compactness and
portability of the instrument, has caused the
seraphine to be much used in chapels and

small churches. Not unfrequently it occupies

a place in the minister's pew and 1s played

upon by some of his family. The practical or
manual skill required in playing is probably
midway between that required for the piano-
forte and that for the organ.

The most difficult part of the manufacture
of this instrument, and the one in which the
makers find fewest workmen able to assist
them, is in adjusting the springs to the proper
pitch. The minutest particle of metal scraped
from them will alter the pitch, by altering the
rapidity of vibration. A delicate hand, a correct
ear, and great patience are the grand requisites

In closing this paper we wish to remark
that we have not professed to enter at all upon
the subject of precedence in the invention of
these several instruments. We may however
observe that Mr. Green states the first idea of
the Seraphine to have been suggested to him
by a contrivance of an ingenious mechanic in
Germany several years ago. With regard 10
instruments of the accordion kind, we may
remind our juvenile readers of certain little
wooden dogs which have been sold at fairs and
toy-shops for more than one generation, artd
from which a queer sort of bark of squeak is
elicited by the action of bellows under his
teet, forcing wind through an aperture. May we
not dignify this with the name of a primi-

i ?
e RORIn Research by Steve Gardham
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H. CRABB AND SON — The History of the Firm.

Two brothers, John and Charles Crabb were
engaged in the concertina business. Charles, to-
gether with his two daughters remained with
Lachenal’s for life, but his brother John, after
seventeen years with Lachenal's and Wheat-
stone’s as foreman, started a partnership with
a Mr. Nickolds in 1848. The new firm
Nickolds, Crabb and Co. of Woodbridge Street,
Clerkenwell, claimed to be the inventors of the
Anglo Concertina.

In 1860 John Crabb started on his own, be-
coming J. Crabb and Sons, when his sons John
and Henry joined the business. They then occu
pied premises at Spring Street, Clerkenwell until
1891, when the move was made to the present
site at 158 Liverpool Road, Islington, N.1.

When old John Crabb died, Henry took over,

and in consequence, the business in 1908 reverted
to the name of H. Crabb till his own son joined
him and the firm yet again took on the style of
‘& Son’. The son, the present Henry Joseph
Crabb took over in 1930, now being assisted by
his son Neville, who shows promise of becoming
a very fine craftsman.

With the experience of three generations of con-
certina makers available (and a fourth in prospect)
members of the |.C.A. need not lack advice on
their instruments.

The present activities of the firm are only limited
by the prevailing shortage of skilled staff. The
most popular instrument is the good quality
Anglo with 32 or 39 keys, six-fold bellows, best
steel reeds, and metal ends. They find a par-
ticularly ready market in South Africa and

New Zealand. Next in popularity come the
Duets, in either “"Crane’’ or “Triumph'’ system,
and lastly the English. These somewhat surprising
facts are based on the sales over the last two
years.

Among the unusual instruments made by this
firm, was a 68 key Cranes Deut with 32 fold
bellows. When fully opened it measured 6ft. 6ins.
in length, and was made for a music-hall artist
who skipped with it while playing.

From an early |.C.A. Newsletter, by permission
of H. Crabb and Son.

Cambridge Evening News

AN UNUSUAL “ANGLO” - TYPE
CONCERTINA : Promoted by

Henry Silberhorn of Chicago in the 1880°s.

“To buy a Concertina is a good investment
for any young man, to study and play it, is the
best employment of his spare time.” To those
who are familiar with the many tutors for the
English Concertina published in the late 1800s,
this line might sound familiar. Indeed, we often
hear how the English Concertina is ideally suited
to young Ladies, who would like to occupy their
time playing a “refined” instrument. However,
this 1s Henry Silberhorn’s introduction to an
instrument that resembles the English Concer-
tina only in name. This instrument has 72, 102
or more “'keys,"" is large and square, and looks
something like a small accordion.

Even the photograph of Henry Silberhorn, that
15 printed both in his “Instructor for the Concer-
tina" and "'Catalogue of Music for the Concer-
tina,” both printed by himself, has a slight
continental air about it. Silberhorn wears wire
glasses, has a brushed moustache, and looks
sternly at the camera. He does not look like a
German immigrant. Yet his catalogue of music
is made up almost entirely of arrangements of

* .« +« As our organist is
still indilnudl:ithth




polkas, hornpipes, and quicksteps, which were
not the standard fare for those interested in
playing “good” music on any instrument at the
time. On the wooden end of the instrument
shown on the cover of his music catalogue,
“Concertina’’ is written in script, although the
instrument does not seem to meet any of the
requirements that would justify its title

Silberhorn's tutor 1s also full of incongruities

He tells how he has taught the “"Concertina’” for
over 20 years, preaches four hours of practice

a day (Including a great deal of finger exercises),
and tells us that the Concertina is the "ideal
Home instrument.”” Generally, the approach
towards the Anglo-system Concertinas was quite
different in the United States. No one pretended
that they were ‘Classical’’ instruments, but
rather tried to sell them on their low price and
simplicity. Even Silberhorn’s own catalogue of
music does not seem to support his “Classical”’
approach to the instrument.

| do not mean to behttle Silberhorn’s instrument
or any of the other Anglo Concertinas. | thought
that Silberhorn's tutor raised some interesting
questions which | am afraid | am totally unable
to answer. What was this instrument of his,
“The Concertina?’’” Did he play classical music
on it in the same way others played the English
Concertina? How many people played this
instrument in this style?

One last comment on Mr. Silberhorn’s tutor. As
you can see from the enclosed photostat of

page 2 of the tutor, when Silberhorn said that
an instrument had 76 or 102 keys, he actually
meant reeds. As you know, Anglo Concertinas

work on a Push-Pull system. Each button con
trols 2 reeds. Thus the 76 “keyed”” Concertina
had 38 buttons; the 102 keyed instrument had
51 buttons.

At the close of his tutor, Mr. Silberhorn inserted
a chart showing how to convert “Concertina”
music to the Bandonion. Perhaps this instrument
has some relationship with the Bandonion. | am
afraid | do not know enough about either
instrument to make any judgement on the issue

Anyone with information on Mr. Silberhorn
and his instruments should get in touch with
the Newsletter. It would be of great interest to
retrieve some information about this man

| saw a mention of this type of instrument in an
article on the BANDONEON, Concertina News
letter No.5, p.9. Bruce Bollerud reports on
Silberhorn, who found *‘a ready market for the
76 and 102 key concertinas among learners who
could easily master the instrument in ear-playing
of simple folk tunes.” Although Silberhorn’s
catalogue and tutor indicate that he was more
interested in rigorously training his students in
music, this is a fair assessment of his activities.
I'm sorry | didn’t see this article before. It is
interesting that this type of German Concertina
was shunned by the “legitimate’’ world of

English music. I'm glad that the English Concer-
tina has not suffered a similar fate, as Silberhorn’s
German system seems to have totally disappeared.
Hopefully, a reader of the Newsletter lives some-
where in the world who still plays one of them!

RICHARD CARLIN New Jersey, US.A

The Concertina.
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EARLY BANJOS, MADE BEFORE 1900, IN
ANY CONDITION. PARTICULARLY EARLY
PRIMITIVE AND CRUDELY MADE INSTRU-
MENTS, “TACKHEADS”, “TUNBRIDGEWARE'
DECORATED BANJOS, SMALL COCONUT-
BACKED BANJOS, AND EARLY TUTORS,
LITERATURE, AND PHOTOS OF PLAYERS —
IN FACT, ANYTHING RELATED TO THE
EARLY HISTORY OF THE BANJO BEFORE
1900

REUBENS BANJO COLLECTION
222 CONSORT ROAD 117 CONSORT ROAD

PECKHAM PECKHAM
LONDON S E 15 LONDON S E 15
01-639 9231 01-639 1265
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SMALL ADVERTS

FOR SALE — Jones 48 key English treble concertina
A very beautiful instrument with rosewood ends, green
tooled leather, silver plated buttons and rosewood
carrying box. Almost like new. Steel reeds. Has soft
tone good for song accompaniment

Also Lachenal 56-key English baritone concertina. Also
rosewood ends, green leather, silver plated buttons and
rosewood carrying box. Little trace of any wear Steel
reeds. Re-tuned to modern pitch. — Mike Smith.
(phone 01-229 7191). Flat 34, 109 Ladbroke Growve,
London, W.11

FOR SALE — Carlsbro 50 watt Bass Amplifier and
Speaker unit. £50.00 o n.o. Tufty Swaft, c/o
Derby 840935.

WANTED — English Concertina. Ken Clark, 138
Walker Road, Aberdeen, Scotland

WANTED — Duet (preferably Triumph) in good order
and A440 pitch. Will exchange for my lachenal Anglo,
30 key A440 pitch. v.g.c. with rosewood case. Adam
Wankowski, 5 Lancaster Grove, London, NW.3
Telephone: 01-794 2180.

SWAP — John Stephenson of 59 Ryhope Avenue,
Sunderland, wants 10 swap a 39 key McCann Duet for
an Anglo or an English.

EXCHANGE — Willing to exchange good G. Jones

30 keyed Anglo for Wooden Piccolo in D or E )
(Ebony and bone preferred). Details to Bob Cleveland,
42 Clitf Closes Road, Scunthorpe, Sth. Humberside.

WANTED - Anglo Concertina in good playing con-
dition (or would consider one requiring attention),
willing to pay a fair price for a good instrument

J Wankowski, Rycotewood College, Thame, Oxon.
(Tel: Thame 2502 after 6 p.m )

WANTED

56 or 48 key treble Wheatstone or
Lachenal English Concertinas.

J. Fiacre. 247 Rennie Avenue, Venice
California 90291, US.A

WANTED

English Concertina for a beginner.
Will pay around £20

J. Bateman, 6 The Mews, Moat Lane,
Pulborough, Sx. Tel : Pulborough 2582

THE BULLDOG FOLK CLUB
St. Margaret’s Road, Leamington Spa

May 1st — MUCKRAM WAKES
June 5th — ALISTAIR ANDERSON

June 19th — ETCHINGHAMSTEAM BAND
July 3rd — PETER BELLAMY

Special Welcome to Free-Reeders!

HAND MADE APPALACHIAN
DULCIMERS

Graham Parish

17 Green Street
Hoyland Barnsley
Yorkshire S74 9RF

JOHN WATCHAM
Anglo Concertina
11, Goldsborough Crescent

Chingford
London E 4

01-529 ?90||

TONI & CHRIS HICKS

ENGLISH TRADITIONAL MUSIC
ORIGINAL COMPOSITIONS
INSTRUMENTALS

Guitar, Dulcimer, Whistle, Flute

12 Winster Avenue, Lostock, Stretford
Manchester, M32 95E 061 865 7862
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TOM GILFELLON

77 Rossbery Crescent

Jesmond,
Newcastie-upon - Tyne 813632

NORTH CIRCULAR
ACCIDENTAL BAND

Phone: DOUG SHERRIFF
01902 7436 (home) 01485 2206 (work)

WHISTLING RUFUS
ENGLISH COUNTRY DANCE BAND

Tufty Swift
21 Montpelier Rd. Derby:
Ambergate, Derby 840935

Why don’t you write for a sample of :

LOCALFOLK
the North West Folk Magazine

Roy Webster Lew Baxter
25 Chelwood Avenue 82 Hale Road
Liverpool 16 Hale, Nr. Liverpool 24

I 061-722-2709 051-425-2183

GYMEL

Tony Barrett, Janet Simpson,
Graham Lyndon-Jones

Traditional and Early Songs and music on

unusual instruments

Harpenden

25, Tennyson Rd , Harpenden, Herts 61845

UMPS and DUMPS
ENGLISH COUNTRY DANCE BAND
Contact: John Kirkpatrick,

The Round House, Mill Street.
Aston-on-Clun, Shropshire.

Tel: Little Brampton 377
Derby 840935

FIERY CLOCKFACE
CEILIDH BAND

ACCORDION, FIDDLE, GUITARS, BANJO
DULCIMER. MANDOLIN, DRUM, WHISTLE

OWN AMPLIFICATION

Bob Duckworth,
162 Market Street,

geoff anv jop lakeman

(concertina, fiddle and voices)
traditional english folk song.
some music hall and contemporary

14 glenwood close,

Tottington, Bury, Lancs Tottington 4297 harrow, middlesex 01427 5401
DOUG PORTER Ffeudal Legacy
FOLK SINGER Jolk Musicians
6 and 12STRING GUITARS
Contact

269 BIRCHO Mrs. R. J. Tabraham

ool TEL 6 Nottingham Rd. telephone :
;::::Y.‘! D::,:: Barrow-on-Soar Quorn 3612

Leics.
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MIKE HARDING
GUITAR, TREBLE AND BASS CONCERTINAS

3 Rai c

- I'.:."“' o o HORTON
cw;on-mlﬂm 312
orks.

BARBARA STANLEY &
GRAHAM LYNDON-JONES

20 Queen Street, St. Albans, Herts.

MAKERS OF 6-HOLE FLUTES
CURTALS AND CORNAMUSE

KEN THOMPSON

Stringed Instruments made. repaired.
bought and soid

ALBION MORRIS MEN

CLOG MORRIS SWORD
PLAYS SONG
56 L
A“:'::'E: Alderley 87 WHITEHALL GARDENS, CHINGFORD
Cheshire. 2710 LONDON F 4
MGM.

ALISTAIR ANDERSON

ENGLISH CONCERTINA

8 Trewhitt Road
Newcastle Heaton
654358 Newcastie on Tyne

Concertina, Autoharp, Uke-Banjo, Guirar, etc
Brinsh Traditional

Many Radio, Concert and Club appearances

MIKE GROSVENOR-MYER
33 HIGHSETT,

CAMBRIDGE (0223) 5989

The Reverend K.N.J. LOVELESS,

ANGLO CONCERTINA
Country. Morris and Sword Dances, Solo singer

President of the International Concertina Assoc

ROGER BARNES

Traditional Songs and Music
Guitar, Anglo and English Concertina.

220 Blackburn Road

The Desne Wheelton,
vy, k -
Hackney . London, E 8 4JU (01) 249 1133 Chorley, Lancs.,
GARY & VERA ASPEY LISTENING
English Concertina, Guitar and Piano FOR
Accordian
Traditional songs from Lancashire and WITCHES
thereabouts.
ATHERTON 33 Canterbury Close LEEDS SHADOW PUPPETS &
6342 Atherton 628514 ENGLISH MUSIC
Lancashire
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r Trad.tional Songs arnd Musre with TONI & CHRIS HICKS
] Gutar and Engiish Concertinig ENGLISH TRADITIONAL MUSIC
| PETER WOOD st
) ) gl:‘::[.: Guitar, Dulcimer, Whistle, Fiddle
oanor 7 ST ||| 12 Wit A, Lomock. Swetors.
JOHN and SUE KIRKPATRICK GREEN BROOM

Traditional Folk Songs with English

PR SRORIVIN PLENEE CONTALY Concertina, Flageolet, Fiddle and Guitar

JEAN OGLESBY & JANE WINDER, 61 Heath Lane.
25 Hargrave Park Brinklow, Rugby
London N 19 5Jp 01.272 6659 Rugby 832404
BILL PRICE
Traditional British - Yorkshire THE GOAT CEILIDH BAND
Folk Heritage L.P. “The Fine Old Traditionsl dances, songs and instrumentals.
Yorkshire Gentleman. Own caller, and own amplification.
Sroomtield House. Alison Macfarlane
m:" . 40 Warwick Road, St Albans
Yorkshire Dewsbury 462000 St Albans 52111
ROY HARRIS

Quality, hand-made

CONCERT FLAGEOLETS

by BERNARD OVERTON
Details on request from

25 Coronation Avenue. Sandiacre
Nottingham, NG 10 SEW

060239 (Sandiacre) 2789
“The Valiant Sarlor’” Topic 1275232

English Garland” Topic TSS21 199p) 61 Heath Lane
The Bitter and The Sweet Topic 12TS 217 Brinklow Rugby
The Cheertul ‘O’ Tradhtion records wal" 8‘32‘“

PETER & CHRISTINE COE BRIAN HOWARD

Duet Concerting guiter. dulcimer. melodeon Traditional Music & Instruments

Harmomum Perclasion Whistler and Crumhorns made to order, and

LEADER L P “Open the door and tuned to any pitch ol Concertina

ot w8 in Telephone 9 Loaan Cournt

Mark et Harborough 5604 Mark et Harborough

B4Ba STRATFORD ROAD 0217727 1193 ISTD Code 0645) Lewcestershi ¢

Birmingham. 11 0214228339 LE16 9QS
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121304 OWDHEAM §ODGIL
S0y el wlire frm Lam vt ow
TPL208 S A SUNGS AND SHANTH &
TOPIC SAMPLER No 7

1278208 OQIDHAM & BUMNING
SANDS Batad Songs snd Dalt Dares
THE OLDMAM Tinalus

Poguiar

TIT407 ANNE BRWLGS | gk
wadstmonal snd othes  songy  ANNE
BMNLGS

12718270 1w WiDE WMDILANDS

andt Lanes  fram the

PHENOMENAL A

WRIGLEY e

songs  tunes  and
drolieems B S %aRD Wl Y

1218217 LCOME TO OUR 1AM
| Enghan country muna and song DA
121274 Tad S0UN 1] ‘t
CHEvIOTS  § ngesh ey darww

e froen THE CHEVIOT RANTERS
TITS21S THANS FENNINE  Fopues
g and veess frorm | ancasbeew  and
Yomahoe HAMAY BOANDMAN ana
DAVE #iLLE Ry

1218278 (Ovel Y

U THE WATER

Enghah iradismnal songy  FRANKI
ARMETHE NG
Y2TS2VT ImE MTTER  AND  THE
SWEET Fnghah songe Wam ROY
ARG
BEALTAL ANMNY NEWCASSEL
* Bnd turms troem | ynes e

411 erglmk  gacigea 1OPC

SAMPLER No B Lome of the isadeg
I.T--"M--.Mt\ﬂl‘-m-“.ﬂ.

1275222 Twe MEVIOT mnils A
Sl ard recosd of | nghsh Cound ey dane
une froem THE CHEVIO! HANTERS

§ 1275:29 COUNTRY MUSK FROM
EAST ANGLIA
ITS2IT8 BUB v AR Engheh country
| Boge Proww SNl sung by BOH HART
a® L1010 iy PaANEyL PLOUGH
Songs and hallam e oy
LR 1) R o 11 e he

ihe 5 Avoh entema

-
SI04 AROOM FOR COMPANY
Folk snngs ‘esine snd vor able

o b

Free Reed Records

| Duffield, Derby, England. |

=""MAIL ORDER DISCOUNT FOLK RECORDS

*1ITSIIT NORTHUMBRIAN FIPES
Bulty Pigy Jow Hution, st

CI1ITEITE THE MOON SHONE BRIGHT
Sorge collected n L The
o cmerte

T1ITSIIL. THE VALIANT SAILOR

Foy Herm o
'-ﬂun FRED JORDAN Hi sscond
roeoed

TITSIMA SEA SMANTIES Roy Herrm,
AL L lar Mamusi, Martyn
Pyruthaes ©oame B oo e

“1ITI3S BLACKBERAY FOLD Trech
onsl s trom Sumes G Specar
*1ITSXY7 BEST O BUNCH THE OLD

HMAM TINKERS

Hism
12747 STREETS OF SOMNG . nddhood
s 0F the iy viremts DOMINK
BEHAN and EWAN MacCOLL
V2744 LASTER WEER AND AFTER
Songs of the IRA DOMINIC BEMAN
TITRT THE McPEAKE FAMILY
e gt b by the whode lamay
TOPRS RISH PIPE AND FIDDLE
TUNES WILLIE CLANCY ana
MICHAEL LOHMAN
1279 RISH TRADITIONAL SONGS
N GAELIC AND ENGLISH  J0#
HEANEY
TOPSE2 WiILD MOUNTAIN THYME
# spelmcion by THE MePi
FAMKLY
12TV HER MANTLE SO GREEN By
Two greal  lrmh  foik M e
MARGARET BARRY arad MICHALL
GORMAN
127739 A WILD BELS NEST
Tradetsonal lroah e ary bailads PADDY
TUNNE ¥
TITASDI IRELAND HER OWN Songs of
rewnd & laght lie imdependencs 1ion
the 161 1o J0Th comury
12TV8S Trk ISH EDGE

A
L1}

wan Labiad

b The Man of Sungs PADDY
TuNNE Y
TPSI16A FRUM ERIN S GRIEN
\n{mi TOPMC SAMPLEN N 4

2 BN STREET SOMNGS
FRANK T

" RO

ARy aP areg 1 s WL

LANC Y
L e AL R

BOACE Ihsher PO & L Bndon peth
1210717 GRAND AIRS
CONNEMARA

131102 MRS SAHAK MANEM U
Daliad s SARAN MAKEM

127184 THE BRELIE YROWM I.W

Ioah bl Mt o e el

121202 MORE GRAND aES IlulM

CONMNEMARA

12182 ME RISH COUNTRY I O
HAVE WANDLRE L

*1ITIN THROUGH DUBLIN OITY
Lyrcsl bellads snd rebel songs renk
Hete

1ITEIN0 THME LARK iN THE CLEAR
AR lrwh ireditionel  memsie on el
R A )

——

FOLK SONGS RHITAIN Vo
121187 SONGS OF COURTSHIP
1iT168 SONGS OF SEDUC TION
1271588 JACK OF ALL TRADES
121180 CHULD BALLADS 1
12118 CHID BALLADS 7
121194 SAILORMEN
SERVINGMAMNS

11108 FAMR GAME AND FOWL
TIT196 A SOLIDER S Live FOR Mg
121197 SONGS OF CRREMONY
127188 SONGS OF ANIMALS AND
JTHLH MARVE LS

AND

—

ANME M AN

12190 Taiw OO G TeaMig

roeme of Woosy & lees oo TACK

1108 R N BUDDY  JALK
I and (Ml HAD) ADAMS
MULESRINNER 4 loa

enard by JACK ELLIOTY

WHO 5 GUING TO  SHOE
PRETTY LITILE FOOT
songs & by
TOM PALL ¥
TIMES AND HARE
he  Appaiecheani
L T T
- FTETY
AN GARLAN
o
|¢D¢I NA CLARN
186 PRETTY SAMO §Famey s
the Appaiachaans MEDY WEST
("', NORTs CAROLINA SOINGYS
an ADS FRANE PROVE '
1471780 BALLADS  Asvwrsa an 8y

LT TLY

1212 10 IIMEY RA A
o< 1ot P o Ammecdan  sengs e

Aatremeniab HORART SMITH

SCOTTISW

12741 STHLETS OF SONG Crubin
e ol the Coy b D O
BEHAN and EWAN MacCOLL
12719 SONGS OF TeE JACORIG
MEBELLIONS ¢ WAN Ma(
12796 JEANNIE RURBERTS ~
best loved balads of S¢
TRl b o
12T103 ENGLISH AND SCOTThiSm
FOLR BALLADS Some of ihe
sengy the  Bsaah
L EWAN

T e
dlarad 3 yreat

[

GORDEANNA
NORMAN K NNEDY and I 9
FISHER FAMILY 5S¢

121107 1wk

'

STEWARTS OF BLAW

ags teom Til EWART
-MN- "TREEDOM. COME AL Yi
Real THE EXILES
12718 SONGS OF
SCOTLAND 1SABEL SUTH
127184 "HE MALE AND

HANGED Muse snd song = the S ol
radeieon THE EXILES

TPS 168 A PROSPECT OF SCOTLAND
TOPIC SAMPLER No §

121175 WD ROVER NO MORE

Bothy Lakads and songs bam Siotiend
JIMMY MBEATH

127178 NORMAN KENNEDY

.onrmab-m-
127117y THE TRAVELLING

STEWARTS Scotimh bavelers songs
THE STEWART FAMILY

121180 THE BACK O BENACHIE
Sonys and ballady from the (ow lend
of Scotena

VITYEY FESTIVAL AT BLAMGOWRIE
A sebe on Trom the 196 7 lestival
127183 THE SHEPHERD § SONG
Border ballads WILLME SCOTY
VITYRS PRUNCESS OF THE THISTLE
and  baliads 4

Sty

W WG
hey pey

-
JOMN BURGE

1418240 LT Y FROSBY
PLOUUGHSHARE Bothy  songs  and
bailmds surg by VAN MANUEL
1315226 THE STREETS O
GLASGOW Song and muse  from
Lok agaow

—
N TE R NAHONAL

Al F BULGARIAN FOWR M Si
kavtmsd Dy A L LLOYT
137154 ALBANWAN FOLE My S
C oieg twed anid secovded by AL LLOYD
21187 NOHTE INDIAN FOLK ANC
CLASS W Ay MUSKH w BatiSm
FAMLY

J1827a . (L L 5 L
UGS AVIA i 1 PRSEp—— .
Wb Cm
‘tnwll THE FOLK MURIC OF

GREECE Coflected srd adited by Wo
O amtrsgih

TOPIC

New and F or theoming Aeleases

1ITS2I38 ADIEU TO OLD ENGLAND
English traditonal songs from Shirley
Collins ste., snd the ETCHINGHAM
STEAM BAND

12TS239 BONNY NORTH TYNE, Tre
ditionsl  mtrumentsl music from  the
North Emt. Jos Mutton, Billy Athinson
George Heppls sic

127240 THE BOSCASTLE BREAK
DOWN Southern English country maus
played by bands and wolo  museciam
Scen  Tester, Walter Bublwer, Tintagel

and Boscastle Playens, i

12TSM1 ROUGH AND WRIGLEY
Bernard  Wingley hin  second fne
record

1ITS24T THE CLUTHA Scots balleds
songs and dance tunes from one of the

manitays of wot fols mus

12TS243 FLASH COMPANY Tradition
o wngers trom SuMolh and Fsses Bob
Hart, Percy Webb, Ermest Austin
1275245 CHEVIOT BARN DANCE
Third Record from THE CHEVIOT
ARANTERS

127246 FRENCH FOLK SONGS F ROM
CORREZE Collected by MHugh Sheids
1278247 THE ROSE OF BRITAINTS
ISLE Jobhen snd Sue Nirkpatrack s
lorg sweted record

127244 SAM LARNER Tradiional Nor
ol wnger

1275248 JOHN LYONS of Co Qlare
1ITS249 WILLIAM MIMBE R Ontord
shire Anglo concerting player, unger
and Morns man

FORTHCOMING RELEASES CAN
BE ORDERED, AND WILL BE DES
PATCHED ON DAY OF RELEASE
OR SOONER

ALL

TOPIC FREE REED

1 Aeleane

12FRS501 CONCERTINA WORKSHOP
Al vt Anderion s eaciling new record
CONCERTINA WORKSHOP Companson
ook 10 Alntsr Arderson s solo recoed
on TOPIC-FREE REED T5p

PRICES

T

17T and 1ITS
TFS and TPSS
TOe

(L

I 5

1 7% (Rex P 2000
SOy (Fex P Bap)
a0y

150 (Ree P £1.88)
€175 (Rec P £2.008

cemnini

CLADODAGH IMPORTS

All £200 (Rec Prige (7 66)

CC1 A na P o 7 Hang of the ppeny
= Fowmome UILLEANN FIPES

C!“.‘ THE CHIEFTAINS 1

CCI DOLLY Tradwwonsl songs with

Usisane papes sned Concertme

CCA ONCE | LOVED SARAM snd

FITA EEANE Songs from the Wes of

Ireland, “Sean-no's” ryle

CCS THE STAR ABOVE THE GARTER

Fudie musec from Rerry

by
Cenn Murphy and Jul Clittord
CC8 DEORA AJLLE, Ten ]
trom MATRE Ainve w
INCHADH A

CCT TWE CHIEFTAINS 2

CCB THE BOY IN THE GAP, Tradmsons!
s fromm Lemasxch and Clars Paddy
Taylor Thate -

CCR AN AILL BHAIN Songs w irish
#nd Englah trom Commemers by Sels
= Dhonnchs

CCIV0 THE CHIEFTAINS 1

CC!Y THE DRONES AND THE
HANTERS An snmhology o

g

c12 FIADAS FAMEWELL Tra
_...’ sk on harpeschord by

Sewn 0 Fusde ‘? -

CC13 THE LIFFEY BANKS. Tragwwe

wal | roah fuiciig rasne froem Tommy Porm.
CCra THE CHIEFTAINS &

Fm-?ub_
CC1* CHIEFTAINS §

Despatched on day of relesss

Al evasiatie the sntors Claddegh
Wk en war ] OBy B COPMSTDOTETY
o et e Send for tull catslogue

Trgen

SCUTTISH TRADITION (SN ]
TNGM 109 mone BOTHY BALLADS
TNGM 110 mons MUSIC FROM THE
WESTERN iSLES

THGM 111 mone WALLLING SONGS
FROM BARRA

ThiM 117 mone SHETLAND FIDDLE

MUSIC I )

OUTLET — irish Immports. AN £1 88
Rec Prce (2 200

OLP 1007 TIN WHISTLE CHAMPION
Towr M Hade

SOLP 1001 SEAN McGUIRE AND
RAOGER SHERLOCK Irsland s fidoie
Chamgenn

OLP 1004 FINBAR DWYER WITH
T McMAHAN. Champeon Tradions
Agcombon pheye

OLP 100% CHAMPION OF CHAM
PIONS Sesn McGuwe, fuidie

OLP Y008 BEST OF SEAN McGUIRE

WP ID0T BEST OF SEAMUS TANSE v

Master o' Tradiionel concert e
SOLF 1008 THEIR BEST Sear
L ® wrw] Fomes Sher loch

*SOLP FAREWELL T -.
NAUGHT Ma Fd um.»-ar--om

POV BEST OF FINBARR DWYER
OLF 1018 GALWAY'S OWN JOE

BURKE Champeor Trsgoonsl Aoco
oo,

sSOLP 1017 NA FiLl 3

Thud fine sibem from NA FiL)
Tha Poety

*Avasabie on  Casset

SOLPF 107% THE ULSTER OUTCRY
Fuddie pepe Thute snd sccordion musc
trom Ar Lesthesht

THULE RECORDS
She thand
T Mona £ P's sl 60p (Rec. P 70p

SNI 206 SHE TLAND AND THE FIDDLE

T vt | muse played on fuldie by
Willis Hunter sce by FAonnes Cooper
prano

SNI 208 ECHMOES FROM SHE TLAND

Four Scottinh tune played by Jm Hal
crow and Fonne Cooper |sccordiom

SNI 209 REFLECTIONS FROM SHET
LAND Reeh jigs and marches pleyed
by Aly Bain (Fuidie) snd Ronne Coope
prano

~T00

LADIHE AND TRAILER v Py
AP, Twit FATE JLmERLIE
Ll L Barhara Denvis arvad
Johe M g K o mow
LEA 2001 SEAMUS E NNIS Mas e of
ot Muse Seey
LEAZODS MARTIN BYRANES Masiees |

ol leah Muse Sevwy |
LEA 2005 SEAMUS TANSEY Mysters
1A Muse Serses |

LEA 7044 MUSIC FROM CULEMAN

CuUuUNIMY

LER 200 THWE LADS OF |
MU THUMEBR A The Hgh Lewel

Haniers J
LER 3008 808 DAVENPORT AND THE

MARSDEN RATTLERS

LER JOO% NED mELLY AND THAT
sANG Mariygn Wyndher Hesd
LER 300 HURSL MUSK Lea

M hosinor
LER 2011 THE ROUT OF THE BLUES
Roben and Barry Deansliata

LER 2013 YOUNG MUNTING Tony
Mo

LER JOVABALLADS AND SONGS Na
Sy

LER 308 Twi WORD s Le
Aosesinon wiah Mt O oty

LER JOTS ML CAME TROM THE

MOUNTAING Bob and Caroie Pagy
LERZOYIHMEARKENTO THE WITCHLS
HUNE Dave snd Tone Arites

LEM 308 SECOND SEASON CAME
Hosemary Mardman and Bob Asloay

LER 2019 FOLK TRAKER Vermmn
Traubme artamtn

LER 2020 KEEP YOUR FRET STILL
GEORDIE HINNIE  The Hugh Lev

Hantmis

LER 02T ROY RAWEY wah Marten
Cartty P Krmght ke Rebpatch
and | eon Bossenon

LER JO22 ALY RAIN & Mixg
WHELLANS

LER 202) DERER AND DOROTHY
ELLIONY

LER 2074 UNDER THE GREENWOOD
TREE Tony Ruse

LER 2028 PISCeS

LER 2026 LORD OF ALy
Mot & Barcy Doanat e
LER JO2T NI
LER
"mLap
‘R

I BEHOLD

JONLS
J078 MARTYN  WYNDHAM

1% A
» Lol

|
DALESMAN & LTANY |

A LEVEL The Magh Livel

LLk AWAN ANC AL

UME A

AER 03]
Woahpatiab
LER JDla
DULCIMER
Aot et Johonon
LER 2072 NO MOARL FORIVER Dub
Lomigphar

LEW JO7) AL O DONNELL

NUNESUCH
Roge: Mo haduien

FOR
i

LER 2074 AUSTAR ANDERMON
PLAYS ENGLISH CONCERTING

LER 2078 FRERAD  Rosemary
Mardanan

LER JOT7 OPEN THE DOOR AND LET |

US IN Petes and Chent Cow

LER 2078 THE VALLEY OF TEES Ve |
aetmaty

LER 20719 LOVING MAD TOM Tom
LIt

LEWN 20800 BLOWING SANDS The

Tavwrners

LER JOB) SONGS OF A CHANGING
NORLD Jon Raven Nuc Jones & Tony
Hose

LR 2084 MARIE LITTLE |
LER JOBS A MAF OF DERBYSHRE |
Mo bram Wakes |
LER 2086 THE BOYS OF THE LOUGH

THAILER LES serms |
LES 2076 BRIGHT PHOEBUS Songs
by Lol & Mbe Waternon

LERM 2087 DAVE BURLAND ]

LEADER 4000 werws

LEA 400 JACK ELLIOTTOF BIRT
Wt Dok et |
LEA 4DOS THE BOADER MINSTREL
Buity Py With bookies |
LEA 4012 BLUE RIDGE MOUNTAN|
! THIP Ve s okl vme -ln-n-.l-q
Wth Dok bt

o

-

40 NORTH CAROLINA BOYS |
w arsd the New North Carolne
Wah bookw |
WILLS

CHARLIE Wah

LLA

4085
DONE GAL
tangees coliected by Hogh Sheids Wk |

FOLK BALLADS OF
AND DERAY Trsddwnal

L L4l
|

LEADER bosed set of & records
LEABR A SONG FOR EVERAY|
SEASON The Coppe temdy Wah 18|
[Rr

LED 2082 SHE TLAND FIDDLERS
LED 2063 VIRGINIA REEL I
LER 2088 PAL OF MY CRADLE DAYS

I

Bob Devenport. The Rskes The Bolden
e o

PRICES

Trmshge FOO0 prd D000 s s 4
(Rec P @

TRAILER OO0 snd 3000 serws |
(R P 199
TRAILER LES SERIES
(R P (1208
LEADER 4000 st LEE sories  [280 |
(R P C2000
COPPER BOX LEAB M50 |
(FecP C11.000




e
*LPI00T WILLIAM KIMBER. The fs
moun Outorduhirs Morns man snd
player playa, wngs and el

ook bet)
LP100Z BOB AND RON COPPER. The
first and onty LP of these femous Suses
(WEh ook let]
* LPYO03 PEDLARS PACK. John Ds
cherty  Wraditionsl fddier of Donegel
playi, sioge snd tells itories
*LPFIO04 HARRY COX
Nortolh snger [With book et
LPIOOE PHIL TANNER. Traditionasl
I'-! from Gower, Walss. His only
record. | WITh bookiet )

* LP100S mﬂ GAY. A wisction
of songs from the book, Gernen Gey, =
by the late Fred Hamer
LPIO0R ALL JOLLY FELLOWS. Gearge
Belton, traditionsl wnger from Sumes

(With  bookiet |

LPI00S PACKIE BYRANE. Song and
whistle playing by the e Doregel
sheger . (With  bookiet)

* Subject o svelability
- —

FOLKWAYS
New Yors

Trodinonel

2019 (£2.20)0 SEA SHANTIES AND
Lmil‘i SONGS Aecorded by Mo
m! (2200 SEEDS OF LOVE Ap
Pk gn

HAMMER DUL
CIMER. Played by Chet Parker, in
preatent  snponent

3818 (£240) SUSSEX FOLK SONGS
AND BALLADS Rare matersal proviously
nol e labie

551 (£2.400 THE DONEGAL MIPER
VOL. 1. Specialist recordings of Donegel

Prpeng

8821 iC2.0m IRISH DANCE MUSIC
A maont sought after record’ Iriah Cesledih
bend musie from sarty T8's. Produced by
Reg Hall

2307 (L2400 BRITIEM TRADITIONAL
BALLADS from THE SOUTHERN
MOUNTAINS. Vol 1 Jean Ritchis
(£240) THE OLD RELIABLE
STRING BAND

XK (£240) BROADSIDE BALLADS -
LONDON 1600 1700 £ wen Maccoll
1508 SONGS AND BALLADS OF
NEWFOUNDLAND

3607 (L2401 NOW IS THE TIME FOR
FISHING Tradivonal Engliah Fishing

Songs

3831 (£2.40) OLD TIME FIDDLE
TUNES dean Cargran, wraditions!
Canadisn  fradier

812 €2 401 ARKANSAS SONGS AND
TUNES OF THE OZARKS

4430 (£3.00) SONGS AND MIPES OF
THE HEBRIDES

3803 (CA00) HOW TO PLAY THE
SESTRING BANJD - Prte Seeger

$532 (£2.80) THE APPALACHIAN

DULCIMER - Juan Ritcha's fine work -
shag record
L A

I€280) TRADITIONAL MUSIC
OF IRELAND. Vel 1

E.F.D.S.8 “FOLK CLASSICS

island
records

HELP § (£1.400 MORRIS ON The defi
nitrve wectric foll recond

HELF 17 £0.50) THE COMPLEA)

DANCING MASTER. Long swaited
follow-wp to Morris On,

TRADITION Label. AN (1 80

(Rac Price C1 991

TSA 006 CHIPS AND BROWN SAUCE

Fost sitnum from The Fipley Wayler
TSR mlmtcﬂﬂﬂut ORN Songs

teaturing the

Englnh Country dance muwe of Playlord
wath bohn Wik patrick  Ashiey

and othen.

ILFS 0266 (£185) | WANT TO SEE
THE BRIGHT LIGMTS TONIGHT . Bl
liant debut slbum from Richerd and
Linds Thompson « band SOUR GRAPES.

GAEL-LINN iran
(Rec. Prace €2 85)
CEFO12 THE PLAYBOY OF THE
WESTEAN WORLD hﬂu-ﬂ
Cooltowr Cusien (leter the

imporn AN (1898

L T o] CONCETT NG M
from NTMCS NOTTS ALLIANCE
TSR O1IFIVE WELLS. Songs and muie
of The Ripley Wayteren

TSR 0'4 THE TRAVELLER'S REST
Johnmy Coliw snd e

TSRO'S THE SUFFOLK MIRACLE -
John Goodluch. A fire collection of
‘Ihﬂ onge -nd luw- with lw

men _RiNG 0' I“ - ‘l'“
Fettiers. € debt sibum of songs

CEFO1I FLEADM CEDIL Song, Fadle
pipes and banio from the Flesoh's

e W
CEFOVBSEQ DA CEOIL ineh Tradaon

wa, Fiusdie snd pipeng John
Kalty, Willis Clancy, Sesn O'Connor

CEFOZ2 SEODA CEOIL 2
A weond sstheopology of Irih Tre
Artone T

CEFOX) TONY MecMAMON |mlend’s
o R o r bt oo s pleve Supert
e’

MERCIER . IRISH IMPORTS an 1 65
TRLD THE WEST WIND “a FIy Peyr

1AL FOLE SONGS SUNG N UL
STER Wvel

1AL FOLK SONGS SUNG N ULSTER
ol I Tws unegue collectiom of Uleter
Eols songs, recorded by AOBIN WMOR
TON from Tredtional Singery

1AL AN I1RISH JURBILEFE Muse snd
wng fom Ulster, sung snd pleyed by
ROBIN MORTON sad CATHAL Me
CONNELL

CUCA RECORDS

US IMPORTS - ALL £2.20

K1110  GOOSE ISLAND RAMBLERS
from o
K1

QO e

Bies and  from the Mid West
K1112 DOIN THE HURLY HOP
The Goos ivierd Ramblers. Third sibum
fromn the Ramisien

KEJ043 CONCERTINA EDDIE -~ ONd
e tevourites plaved by o Master of the

concerting

KEIOBS EDDIE LASH, CONCERTINA
FAVOURITES N sruw Traditional
Polas snd Waltres from Mid Americe
KSI09S JOHN CHECK'S CONCERTINA
FAVOURITES, with has band, the WIS-

CONSIN DUTCHMEN

ME ADOWLANDS
~Bronn, New ¥ork
US IMPORTS ~ ALL £2.20

trom the industris! North Est.

TSR 017 "THE PICK AND THE MALY
SHOVEL' Watson, Muckram
Woskes, Colin wnd the Garden

Grome Ceildh Baend

TSR 018 Ancther sibum from The
Aipley Wayferen

*TSR 019 An sibum of Canal Lore with

Jon Raven, John snd Sus Kirkpewriek
wnd others.
“F 9 dburm h on dey
of relesse

INTREPID RECORDS

IR (£2.20) HEYDAY OF MICHAEL

COLEMAN. Ewty T8 rpm recordings

M:u he greatest of the Sige fuddien
with full i

tive sleeve notes

JEREMY TAYLOR
JOBSWORTH — Min lstest record (£1.78)

AN E ING OF SPIKE MILLIGAN
AND JEREMY TAYLOR — new relesse
([, ]

TRADITIONAL
Ta e

RECORDS

US. imports (2.40
255117 OLD TRADITIONS, Jean Shil-
ey, T ~ 2 =

Muﬂl“m-‘“
L
JSS81T PORCHES OF THE PFOOR

wn harmonsca wAth guitar and mandolin

Back up
SA-372 BOUND TO SING THE BLUES.

Ll 23

FFE-328 FOLK FESTIVAL OF THE

SMOKIES. Vol | Southern Appaischisn

Traditionel musc by some of Amernice's
liwn

eyt BEporEnTy recorded
FFS.529 FOLK FESTIVAL OF THE
Mors

-
x
-
-
-
%
o
-
-
=~
-]
-

ox
TRA 238 THE GIPSY Mr Fou
W
TRA SAM 1] THE YOUNG TRADITION
SaMPL

TRA SAM 30 GALLERIES REVISITED
Young Trediwos

STINSON RECORDS
Californis. ~ US IMPORTS All £2.40

i

Iwith guitsr scoomp |
of miners, wesvers relwey
workers snd rech driven

SLP B0 AL LLOYD & EWAN Mac
COLL. Hawl On The Bowlin', Vol 1 lwith
CONCETing SCC O |

Two of England’s lesding singers of
shanties snd foc'se ongs

SLP 81 AL LLOYD & EWAN M
COLL" ON To Ses Onee Mors. Vol Il

US.A m‘l’t RARE GOOODIES!

An £220002

FRONT MALL 01 THE HAMMERED
DULCIMER Traguwne Mune: on Dules

e, luidle and bano & reel happy
racned!

ROUNDER FIHE ON THE MOUNT AIN
Tragetpng Country berd =i

CUCA x110, K111, K112 Threa
sibura from THE GOOSE SLAND
FRAMBL FNS  Country bang mutscwns
froww The e et

FRENCH 'MPCRTY

Chert du Mordde - SPECIAL INSTRU

MENTAL John Woght & 500 jew | harp
pien 3 20 (Rec Pras (78%)

RUBBER & V80 12279

RUBOOT TAKE OFF YOUR WEAD &

LISTEN. Lindiniarne, JSD Bend end

other st

ﬂl-! ON YOUR SIDE. The Callies

AUBOOI DON'T PANIC. Pete Scett
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