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EDITORIAL In addition, Free Reed has a hand in two dances

in the Derby area in the coming months, the first
on 26th October, with John K's new band and
Tony Hall {(melodeon) as guest will probably be

Conventions are coming :

As the Folk Festival season draws to a close,
Free Reed is planning its Concertina Conven-
tion season, and hope as many readers as
possible can get along to one of the next
three gatherings. As usual, booking forms
and full details will be included in Free

Reed which goes out prior to the con-
ventions, but you might like to note the
dates in advance.

9th Convention :
Bracknell Arts Centre, Bracknell, Berks.
on Saturday, 2nd November, 1974,

10th Convention :
The Brewery Arts Centre, Kendall, Cumbrid,
on Saturday, 4th January, 1975.

11th Convention :
The Poynton Folk Centre, Poynton, Cheshire.

SATURDAY 1st MARCH 1975

recorded for a forthcoming Free Reed Record,
while nearer Christmas, we hope to have the
amazing Bushwhackers Band from Australia
as guest band. One of the high spots of
Cambridge Festival, the Bushwhackers

feature one of our contributors, Mick

Slocum, on button boxes and anglo
concertina.

Finances of Free Reed :

I've been taking advice on how better to or-
ganise and finance our magazine so that long
delays in publication don't recur. A detailed
statement will appear in Free Reed 20, but
as an interim message, | propose adding two
months to the length of all subscriptions
which fall due on 1st November, so that
no-one misses out due to this years long

gap in publication. It really looks like

subs are going to have to go up sooner

than 1'd hoped, but readers wishing to




help in other ways can send as many
stamped, unaddressed, 9 inch x 4 inch
envelopes as they can — if everyone sends
a few, it'll really cut each issue’s postage
bill — currently £150 per issue, and
doubtless due to rise again soon!

Star Magician uses Concertina and Melodeon:

One of the recent new subscribers to Free
Reed is an entertainer in the grand tradition
of music hall concertina player. Tony
Ashmore, in addition to creating a major
magical act as ‘Martoni’, and appearing in
many major TV shows, also entertains as
‘Mr. Yung’, a saucy Chinaman who plays
4-stop melodeon and several sorts of con-
certina. His photo as ‘Mr. Yung' appears
elsewhere in this issue, unfortunately in
black and white, for his costumes are a
blaze of colour!

However, ‘Mr. Yung' has an urgent request
to Free Reed subscribers — he needs a
miniature concertina to complement all the
other free reed instruments in his repertoire —
anyone who can help, get in touch with him
on Sandbach 2559.

Bryan Harris :

It was a great shock to hear of Bryan Harris’
recent untimely death. He was a great friend
and supporter of Free Reed, a keen concertina
player, and one of the major figures of the
South Wales Folk revival, creating a thriving

club and concert scene virtually single-handed.

Our sympathy goes to his wife and daughter,
and the many friends who will miss him.

Vicky's Report :

..... however, Vicky's at Sidmouth at the
moment, so |'m writing this the day before

I go to the U.S.A. However, she’ll have posted
this issue out single-handed, and is certainly a
welcome addition to Free Reed, having got

to the bottom of the file of complaints

letters already!

I’ll be back on 20th September and Vicky will
be handling your letters, sub renewals, phone
calls and complaints.

Neil Wayne




READERS’ LETTERS

JOHN MEECHAN writes :

“Firsty as ‘dedicated folk music appreciators’
we should be obliged to spread folksong.

To be cliquish and secretive about folk song
is to destroy the essence of the music — the
music of the people.

Ethnics may sneer at the music of the
Spinners and Steeleye Span etc. (me included
occasionally) but we have to face facts; and
and others (including even Bob Dylan, Joan
Baez et. al.) have introduced a lot of people
into folk music who have since become more
deeply involved in traditional music.

| agree with Michael on the subject of folk
impressionism. The thing that makes Martin
Carthy the artist he is, is not just his fine
singing or his brilliant guitar work (although
they do tend to help) but his charismatic
personality. Impressionists can get some of the
techniques but not the personality. So come
on, folkies, you too have a personality but
you cannot develop it unless you try. If you
have to sing Martin Carthy's songs (or anybody
elses for that matter) why not treat them
differently and stamp them with your
personality?

Finally, | would like to pick up Michael’s

point about excessive ‘tina lore — surely the whole

whole point of music (and life itself) is to
enjoy oneself. If you prefer the musical
theory and history to the playing of the instru-

ment, you concentrate on this — you do what you

enjoy — be an individual!

Jim O°Neill of Airdrie, writes . . .

“I feel sure it would help a great deal of less
experienced Anglo players like myself if there
were more tunes and arrangements specifically
for the Anglo in F.R. After all the English and
even Duet have been served well in this respect.
Although | agree that many of the simple
tunes printed are instantly playable, many
others require a fair bit of ingenuity to get
round and would probably, never sound

right except perhaps in the hands of a master!
Whilst other tunes still are not really at home
on the instrument by their very nature (and
that of the Anglo).

So perhaps some sort of short note as to the
suitability of printed tunes could be included
alongside these tunes, or better still as |
stated above more tunes and arrangements
with the Anglo in mind?”

Jim O’neill.

Peter Howard of Grange over Sands, writes . . . .

‘Thanks for ‘Free Reed’. How about a binder
for it? EFDSS do a nice one for ‘English
Dance and Song’ (which is about the same
size as ‘Free Reed’). Their binder has gold
lettering and retails at £1.10. | would

gladly use such a binder for minell.

Mira Curtis of London NW3, writes . . .

‘It might be of interest to readers that W.H.
Smiths do an E.P. and singles record case for
around £1.25 which makes an excellent case
for the standard 48 English or 2 and 3 row
Anglo”.

" These cases are really the best cheap
concertina cases around’’ — Neil Wayne.

PETE NALDER

BRITISH FOLK ACCOMPANIED ON RARE AND UNUSUAL
INSTRUMENTS

45 ST. JOHNS ROAD
ERITH KENT

ERITH
36207




John Ledbury writes .

‘Here’s some information about Sheffield
Concertina Club. The club started at the
beginning of February and has met ever
since on alternate Wednesday evenings at
the ‘Prince of Wales” on Sheffield's Division
Street, where we are sometimes able to use a
side room and at other times play in the
bar. This is not the most satisfactory
arrangement and we are currently on the
lookout for a more suitable meeting place.

The number of enthusiasts is at present quite
small, but our meetings have always been of
great interest to those present with an ex-
change of tunes and ideas, and a certain
amount of ensemble playing when sufficient
instruments in the same pitch are there. We
periodically make the pilgrimage to the
Mexborough Concertina Band Club and
intend to have the remaining five man
nucleus of the band down to Sheffield when
we are established in more permanent
premises.

Anyone wanting to know more about the
club is welcome to ‘phone me on Sheffield
304872 (if they can ever catch us at home)
or just call in at the ‘Prince of Wales’ and see
us.

Julian Pilling writes :

While in London | saw that Bill Lewington's
in Shaftesbury Avenue have a Chinese music
department and stock the sheng - | think the
price was £35 but am not sure - you might
try them for an advert.

I've heard that these shengs, the oldest free
reed instrument, are quite well made and
musical — though you can buy them for
five bob in the Far East!

N.W

Lynette Milward of Manchester, writes . . .

“The Newsletter is excellent! I'm especially
interested to see photographs. Have you any
photographs that could relate to the boatmen
on the canals? Many of the boatman are

said to have played concertinas. It is difficult
to find any music that was obviously ‘canal’
music. Do you know of any?”

[ I ——

Some records of interest to Concertina Players.

IRISH DANCE MUSIC (FOLKWAYS RECORDS
FW 8821): An excellent album of 78a of Irish
Dance Music, edited by Reg Hall. Although
there 1s no concertina here, there are some

very fine tracks of button accordion and other
semi-traditional Irish folk instruments (Fiddles,
flutes, bodhrans and uilleann pipes). A good
overview for anyone who hasn’t heard much
Irish music. Anyone who hasn’t heard much
Irish music, has not yet begun their education

in hifel) Very nicely remastered and documented.
(Available for £5.98 from Folkways Records,
701 Seventh Avenue, N.Y., N.Y. for $4.00

from Roundhouse Records, P.O. Box 474,
Somerville, Ma. 02144, or £3.00 from Free

Reed Records).

Tommy McCarthy, one of the Irish Concertina
players mentioned in Issue 13, playes 2 tunes
on the LP BONNIE KATE (Comhaltas
Ceoltoiri Eireann, CL2) His style is very much
influenced by modern fiddle players. He

plays two technically difficult pieces, however
they lack much of the charm of the older

Irish folk airs. Some of the other material on
the LP is good, too. One of the finest versions
of 'The Princess Royal’ I've heard is played on
the fiddle by Tommy Peoples. Although not in
traditional Morris style, it is a version worth
learning! Also, some nice flute playing by
Cathal McConnell.

Another Deleted album currently in the
archives of Fantasy Records is THE BLARNEY
STONE, featuring Margaret Barry and Michael
Gorman. | managed to pick this record up for
39 ¢ at a bargain store, and it is well worth
the price. Gorman plays some very fine
traditional fiddle tunes. Margaret Barry belts
out some not-too-traditional Music Hall Songs,
the best being “The Half Door”’, to the lovely
tune of ‘The Band of Shearers’. This album
ought to be reprinted! Write to Fantasy at the
address mentioned in Issue 14 (Sept. Oct. 1973).
from Richard Carlin, Princetown, U.S.A.




TUNE SWAP

There are very few outstanding tunes this
month — | need a copy of Skye Crofters
(Recorded by Aly on his solo album) also the
The Spey in Spate (From the same stable!).
On the Irish Front, can anyone provide the
dots for The March of the Kings of Laios (? —
it's pronounced ‘Leash’ anyway) and now for
the difficult one — the full set of ‘The Battle
of Aughrim’ — not the march of that name in
O’'Neill’s 1850 but the big pipe piece which is
set out like the Fox Chase and has subtitled
parts — e.g. The Lament for the Dead, and
After the Battle of Aughrim. There was a good
response to my request for people able and
willing to transcribe from record or tape. In
one of the letters | received there was a request
for two tunes from Northumbrian Minstrelsy —
my filing system appears to have eaten this
letter — a repeat request will be dealt with
promptly.

Several people have asked me to give some
hints on useful tune books and where to buy
them. Firstly it must be said that a great many
invaluable books are now out of print — even
some quite recent ones. Amongst these are the
Charlton Memorial Tune book (Northumbrian
pipe tunes) and the Fiddler’s Tune Books (2
books — EFDSS) Besides many of the great old
classics — Petrie, Joyce, Kohler's . . .

In these cases one can wait patiently and
hopefully for reprints or one can borrow the
books for indulgent friends through the
regional library service (or equivalent) or
from the Vaughan William. Library at Cecil
Sharp House (If you're 4 member of the
EFDSS). This of course raises the procedure
in questinable althotah i feel it is morally
justified in many cuse. - the main thing is
access to reliable ..d “h~ap photostat
facilities — it's easier 1han writing them out

though!

Leaving this depressing prospect let’s look at
what is available with ease. Books which | feel
are indispensable are : ‘1001 Gems — The
Dance Music of Ireland’ by O’Neill, Allan’s
Irish Fiddler, Kerr's Collection of Merry
Melodies for the Violin (4 volumes), The
Northumbrian Piper's Tune Book, A Popular
Selection of English Dance Airs — EFDSS costs
over £2 — they were all under thirty bob
when | brought’‘em! Useful additions to this
list are the following :— O’Neill’s ‘Music of
ireland’ (The 1850’ — this is about £8.50)
Cole's One Thousand Fiddle Tunes (£2),
Breathnach’s ‘Ceol Rince na h'Eireann’ (About
£1 or less — a vital book if your main

interest is in Irish music), The High Level
Ranter's Song and Tune Book (Lots of Aly’s
tunes — say no more! It’s time we had an
Alistair Anderson tune book though]. Finally
a mention for the most useful tune book
published since the Piper's Tune Book, this is
‘Music from Ireland — Volume 1’ by Dave
Bulmer & Neil Sharpley. Lots ot great tunes
never published before — at 75p plus postage.
If you want more ideas for tune books look
at the list of my collection in the first of this
series of articles (in No. 16) or write to me

if you want any specific information.

Now for sources of these books — all of them
are obtainable from Neil Wayne at ultra-cheap
discount prices, all are (or should be) obtainable
from Folk Mail, Cecil Sharp House, 2 Regent's
Park Road, London NW1 7AY. A couple of
good shops are Window's Central Arcade,
Newcastle upon Tyne and Walton's Musical
Galleries, Frederick Street North, Dublin, Eire.

Final footnote — | whole-heartedly agree with
John Kirkpatrick's Bhglish Dance & Song — it
certainly is high time that the English Folk
Dance and Song Society published a substantial
collection of English Dance tunes — but they
probably won't — so how about John and a
few others whose names spring to mind getting
together and doing the job for them?

All for this month, cheers!

Steve Wood,

26b Cavendish Street, Keighley, Yorkshire.




CAJUN MUSIC
Dave Smith/Marc Savoy/Paul Thompson

Additional contributions from Shirley Bergeron,
Floyd Soileau, Eddie Shuler, Mike Leadbitter.

This is the first of several articles about the music
of the french-speaking people of South-West
Louisiana. We would like to thank Marc Savoy,
master instrument-maker from Eunice, Louisiana,
for the technical section of this article, which
will help Free Reed readers immensely. The
aspect of the music of these people — The
Cajuns — which fascinates readers of Free Reed
Magazine, is undoubtedly their use of a free reed
instrument as the lead. Of late Dave and |, and
other correspondents, have been referring to it
by the British term ‘melodeon’, which has met
with a little shaking of heads from our

American friends. The term ‘melodeon’ makes
sense to British readers, as this is what we call

a simple button-accordion over here. However,
seeing as the type of music we are dealing with
in this article is native American, it would be
better to use the term accordion — 'Cajun
French Accordion’ to be precise — throughout.

Firstly, who are the Cajuns?

The first French colony in the New World was
established in 1604, in what we now call Nova

Scotia, by settlers of Breton, Picard and Normandy

origin. They called their new land ‘Acadie’ and
referred to themselves as ‘Les Acadiens’, and
settled down to farm and fish in peace. In 1713,
Acadia became a British territory, and in theory
the French Acadians were granted complete free-
dom to follow their own customs and religious
practices without hinderance. Over the following
forty years, the policies of the authorities
became less tolerant, and a programme was
commenced to anglify the Acadians. They
showed a ferocious determination to resist this
however, and in the end the authorities resorted
to confiscating their lands and expelling them
from British territory.

In 1775, therefore, the majority set out on
what seemed like a hopeless sea trek from port
to port, Southwards along the East coast of
America. A great number of them picked up
smallpox on the way and the whole community
seemed to be destined to be shunted from one
seaport to another — an itinerant health-risk.

When they arrived at New Orleans, where the
resident French and Spanish were a little more
kindly disposed towards them, they were never-
theless sent westwards into the Bayous to
settle. There they stayed, adhering to their
particular type of French culture and language.
One or two non-french elements have been
absorbed into their community, over the years
Now mixed into their blood is the occasional
dash of Irish, Spanish, Amerindian and,
strangely enough a little Anglo-Saxon. The
language has the odd english, spanish or indian
word in it, but basically remains this type of
french which has not been spoken in France
for at least two centuries. The accent, when
they speak in English is unmistakable and
inimitable.

Within their towns, a negro community also
grew. These people adopted to a great extent,
the way of life of the Acadians who were their
neighbours. Some even began to think of
themselves as French.

What about their music?

Obviously the older tunes and songs are of
traditional French origin. | know of one or two
french folk songs which have their Acadian
counterpart. Other folk songs date from later
stages in the development of the community,
such as the songs where the singer is setting off
to make himself a fortune in Texas, or the songs
about the Mardi Gras celebrations in New
Orleans. To dance the simple rhythms of the
waltz and two-step have always been favoured.
The ‘traditional’ Cajun band consists of
accordion, fiddle, triangle, and more recently
accoustic guitar. A fine example of this kind

of ensemble currently recording is the band

led by the Balfa Brothers. (They, by the way,
feature an extra fiddler).

The accordion was first introduced from
Germany in the late 1800s, but two world wars
shortened the supply, and the Cajun string
band gained popularity, featuring fiddle and
mandolin. Between the wars one of the few
outstanding accordionists was Joe Falcon.
After the second world war, the accordion
became popular again. A lot of credit must go
to the instrument-makers, who improved the
German design and built a truly unique Cajun
instrument which has been the basis of the
music ever since.




One of my favourite recording artists, who can
play equally well with the traditional and
electric band line-up is Nathan Abshire. He 1s
also one of the many white Cajuns to be in-
fluenced by the music of the neighbouring
negroes. Negro influence seems to go back
quite a way, and one can only speculate as to
when, during the time the two communities
have been adjacent, certain songs and rhythms
may have been picked up. The song “Donnez-
moi Colinda” is derived from the voodoo
Kalinda dance. But the largest direct influence
was undoubtedly the rural blues, which
influences such numbers as Abshires, “Pine
Grove Blues''. When the twelve bar construction
and R&B beat are combined with the modern
electric ensemble, the result is distinctive and
fascinating. The group headed by Cleveland
Crochet, Jay Stutes, and Shorty Leblanc came
up with several splendid R&B tracks in English,
such as “Sugar Bee” and “Midnight Blues".

In the years after the second world war,
artists such as Hank Williams brought to
popularity throughout America a type of
Country and Western music with an added
'dance-band’ style swing. This type of popular
American music influenced many a Cajun
artist, and many bands were modernised to
include the line-up still popular to this day.
With loud electric amplification the bands
played for the traditional ‘Fais Do Do’ dance
parties, with accordion, drums, fiddle, and
three guitars — bass, rhythm and steel. They
leave their own stamp upon the country
swing tunes and still carry off the traditional
tunes with panache.

The Cajun artists always have been very quick
to pick on the popular tunes of the day and to
play their own versions, ever since the modern
inventions of radio and gramophone spread
through the States. | have the recordings of
Cajun versions of such tunes as “You Can't
Stop Me From Dreaming”, ‘La Cucaracha”’,
and even "‘Release Me”, to name but three.

Conversley, the Black community has, in its
turn, its own music which shows real French
influence, although it is basically blues. This
style developed in the forties, approximately;
it was a unique brand of blues referred to
variously as ‘French Music’, ‘La La Music’, or
more commonly ‘Zydeco’ or ‘Zodico’. This
late term is derived from a pronunciation of

the title of an old one-step 'Les Haricots et

Pas Sale’. The best known exponent, whose
recordings are available in the UK is piano-
accordionist Clifton Chenier. He is invariably
accompanied by his brother Cleveland, who
plays a specially built washboard, rubbing on

it with beer can ‘ring-pulls’.

Now a word about the instruments used. To a
certain extent old German models such as the
Hohner HA 114 are used, usually reconditioned
and retuned in the Cajun fashion. Agnus Lejune,
father of the late and much revered Iry Lejune,
has been pictured with a Hohner. Zydeco artist
Boozoo Chavis was photographed at a Goldband
recording session clutching what appeared to be
a Hohner Erica. This is the only example | have
come across of evidence of anyone playing a two
two-row button-box in Louisiana, and | would
welcome any other examples from readers over
the Atlantic. The same goes for the use of
Piano-accordion. | have already mentioned
Clifton Chenier, the only other recording | have
come across is Bill Matte’s ‘Parlez-Vous'.
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As | said earlier, the most widely used
instrument is the genuine Cajun accordion.
The sound is unique. To hear the Cajun
musician doing his thing — folk tune, blues,
country, or adapted pop music, is a fine
experience, and one no fan of free-reed music
can possibly afford to miss. If you were to go
to the ‘Fais Do Do’, which is a dance-party
which makes a ceilidh look like a whist-drive,
in Louisiana you could see first hand. However
for those of you in Merrie GB who can't
afford the plane fare, there now follows

a commercial.




CAJUN RECORD CLUB

By special arrangement with an importer, it
will be possible to offer Free Reed patrons in
the UK the opportunity to buy the following
imported Cajun LPs for £1.75 each, from

Paul Thompson, 34 Station Rd., West
Wickham, Kent, BR4 OPR. Please quote record
label, number, title, artist and quantity
required, when ordering. The success of this
(non profit making) deal depends on your

support.
Here's the record list

Swallow LP 6001 Best of the Cajun Hits

various artists

LP 6002 Vin Bruce sings ‘Jole Bon'
Vin Bruce

LP 6003 Cajun Hits Vol 2
various artists

LP 6005 Cajun and country songs
various artists

LP 6006 Vin Bruce's greatest hits
Vin Bruce
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LP 6007 Cajun Rendezvous
various artists

LP 6008 Cajun Jamboree
Joe Bonsall

LP 6009 Allons au Fais Do Do
various artists

LP 6010 Modern Sounds in Cajun Music
Belton Richard

LP 6011 Balfa Bros. play Traditional
Cajun Music — Balfa Bros.

LP 6012 Cajun Jamboree Vol. 2
Joe Bonsall

LP 6013 Modern Sounds of Cajun Music
Vol. 2 — Belton Richard

LP 6014 Pine Grove Blues
Nathan Abshire

LP 8001 Cajun Sole
Mamou Cajun Band

LP 1000 Cajun Music
Shirley Bergeron

LP 1001 Cajun Style Music
Shirley Bergeron
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THE HAMMERED DULCIMER,

Here, Tufty Swift, melodeon

player with “Whistling Rufus”, considers the
history of the Hammered Dulcimer which

is currently undergoing a revival in the USA,
and reviews a fine American Record featuring
the instrument

Historically, there is little written about the
hammered dulcimer. It has been primarily a
folk or peasant instrument which has its roots
in almost every part of the world. It is
mentioned in the Bible, which gives us some
idea of its antinquity. In the Middle East it is
called the Santir. In the Eastern European
countries it is the cymbalom, and in Germany,
the Hackbrett . . . literally 'hacking board , a
block for chopping sausage meat. There it was
used in itinerant puppet shows and peasant
houses, providing rudimentary musical pleasure
without any great skill or training.

In the book ‘Men, Women and Pianos’ by
Arthur Loesser, Bill Spence found an interesting
account of what must be the pinnacle of
dulcimer development :

In the late 1690’s in Leipzig, Saxony, a dancing
master and violinist named Pantaleon
Hebenstreit evidently became fascinated with
the dulcimer and had sort of a super dulcimer
constructured to his specifications. This
instrument, appropriately called the ‘Pantaleon’,
was a double dulcimer about 6 feet long

with two sounding boards, and some 200 strings
of gut and metal covering five octave range

in complete chromatic scale.

It is difficult for us to imagine the sensation

he created in a time when keyboard instruments
were limited in dynamic range in a stepped
manner . . . such as adding ranks of pipes to
the organ or multiple keyboards to the harpsi-
chord. Pantaleon with his super chopping

block was able to crescendo and diminduendo
at will, bringing a whole new concept of

stroke responsiveness to the music world. So
impressive was Pantaleon and his instrument,
that he was appointed ‘Pantalonist’ by the
Royal Saxon Court at Dresden on May 11,1714

Aside from a few proteges, the Pantaleon never
gained a large following because of the
difficulty in mastering the instrument, however
the principle of hammering the strings, loud

and soft. was soon adapted to a keyboard, 11

resulting in our modern piano. In England
they are mainly confined to the East Anglian
counties, though one at least has turned up

in Derbyshire and others parts of the Midlands.

In America the instrument has survived in
isolated pockets of old time players in Michigan
and Nebraska, and old instruments are now
turning up in all parts of the country. Bill
Spence recently met a man from Saratoga,
New York who showed him a dulcimer that
his great aunt once played 'hillbilly music’ on
in Madison Square Garden. When Henry Ford
made square dancing fashionable among the
upper class in the 20’s, his ‘orchestra’ included
the hammered dulcimer. The kind of music
played seems to have been primarily fiddle
and dance tunes, and sorty of ricky-tick
popular music for dancing.

Bill Spence who leads the band on the record
is, himself, a dulcimer maker since 1969:

he says of his interest in the dulcimer, ‘For me,
playing the hammered dulcimer is like eating
cashews . . . once you start, it's very hard to
stop’. Once the initial frustration of trying to
figure out where the notes are has passed,
picking out tunes and harmonies becomes
hypnotic. Everyone | know who plays has a
different style, reflecting his or her ideas and
abilities. With most instruments there is a
wealth of written or recorded material to draw
upon, but the dulcimer has essentially no rules,
no precedents, and to the musician with a
head full of ideas, it soon becomes a
magnificent tool with which to express them™.
This is a philosophy which has much in common
with current approaches to concertina playing.
People always ask him how hard it is to play.
Actually, it is a deceptively easy instrument to
play as long as you have the ability to pick
out melodies by ear and are able to invent
harmonies and rhythmic patterns to suit the
melody being played. Unlike the guitar or
banjo, boths hands are essentially doing the
same thing . . . striking strings with hammers,
usually alternating between left and right
hand with the rhythm of the music. His
instrument has fourteen treble courses (groups
of strings all tuned the same) and thirteen
bass courses, giving him a total of almost
three octaves from D below middle C, to C
above middle C. With this configuration he
can play in the keys of A, D, G and C plus
parts of E and F, plus the relative minors.




The bridge is placed so that the interval
between the left and right-hand portions of the
strings is a major 5th. The scales, however,

are not fully chromatic, so there are tunes
which cannot be played, but they are few

and far between.

The album presents the dulcimer in essentially

a band setting, since only one track is exclusively
dulcimer, and that's a duet with another
dulcimer player.

The musicians who make up Fennig's All-Star
String Band present British, Irish and American
music of high quality with a line up normally
featuring dulcimer, fiddle, banjo and piano

All except the piano take the lead within each
set, whilst the others support, giving a very
busy but uncluttered dance band sound. With
this line-up the band has many similarities of
to the Reg Hall Bob Davenport country
music band (LP circa 1962) which has
influenced many of the musicians playing
English music within the revival today. The
tempo and atmosphere the band creates 1s very
English, somewhere between the New North
Carolina Ramblers and the Reg Hall Band
something | imagine, like the musicians on
English Country Music from East Anglia LP
(Topic 12TS 229) would have sounded like
had they played together. Possibly this
similarity arises from the band taking part in

(FrYung

INTERNATIONAL CABARET ARTISI

The most ongmal duplay of helarous Orenta
comedy ever seen. The only act of s kind
w the country  It's neughty - it s saucy - ¥ 3
sexy - but it's nice - and it's very funny Lot
MR. YUNG get you on a slow boat 1o Chine
You'll lsught all the way there. and you |
ung all the way back to the nostalgi wounds
o Melodisns, Concertinas and the 100 vear
old Squeere Box

To book the fabuloul st contact
Marton: “Miltord” 90 Bradwel! Rosd
Sandbach. Cheshire  Tel Sandbach 2658

the revival of Old Time Country dances
(longways sets, quadrilles and circle dances)
in New York State.

Apart from the very high standard of dulcimer
playing, the other musicians in the band
are worth noting.

Tom McGreesh, an American or Irish descent,
seems to have picked up his fiddle style by a
marriage of the two traditions, making for a
very effect and unorthodox style.

Jon Pederson is an amazing banjo player!

He has a very unusual frailing style which
when applied to tunes like “'Flowers of Edin
burgh™ give a great deal of lift to the band’s
music, just right for dances. When used for
lighter tunes, Sandy River Belle, his playing
opens a new dimension for this style of banjo

The band is held together by Joan Pelton on
piano vamping continually and unobtrusively
in the background

For my money (and it was - no free review

copy!) this is the best American Old Time
Country record I've heard since North Carolina
Boys (LER 4040). If anyone agrees with me
that is stretches into the field of English music,
with which | find it has a great affinity, then

it comes high up in the charts of English

music records.
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THE CHIEFTAINS 1

THE CHIEFTAINS 2

THE CHIEFTAINS 3

THE CHIEFTAINS 4
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The KIH{J of the Pipers Leo Rowsome
DOLLY : Traditional songs with
flute. concertina & pipes
ONCE | LOVED - Sarah & Rita
Keane. Traditional songs from

the West of Ireland

THE STAR ABOVE THE GARTER
Fiddle music from Kerry
M Ten songs from

Connemara

THE BOY IN THE GAP

Traditional music from Limerick & Clare

AN AILL BHAIN Songs in Irish and
English from Connemara

THE DRONES & THE CHANTERS
Anthology of Irish piping

O RIADA'S FAREWELL
Traditional Irish Music on the
harpsichord

THE LIFFEY BANKS

Tommy Potts plays traditional Irish
fiddle music

THE CHIEFTAINS 5 Due Soon

ceirnini () claoars

WRITE FOR FULL CATALOGUE TO:
29 Raedh na nlartharach Baile Atha Cliath 2 Eire

telefon 778034
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NORTHUMBERLAND FOR EVER Topec 12 7 18¢
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Winiston Mill, Blayde ym. Tel 0894 25 304
FREE-REED — THE CONCERTINA NEWSLETTER SUBS NOW DUE
SUBSCRIPTION RENEWAL FORM FOR 1973-1974
Name

Full Postal Address

POST CODE
Telephone No

| would like to renew/commence my subscription ¢ Free Reed”

| enclose a subscription for 19731974 * | have completed and sent the
Banker's Order form to my Bank
Please send me/continue to send me
Free Reed | am not yet able to J | would like to make a donation of

contribute financially towards the production of " F ree-Reed

* Great Britain £1.50 — please use Bankers' order if possible
Europe £2.00 — by International Money Order if possible

All other places $ 7.00 Surtace Mail By cheque or IM.O
$12.00 Air Mail
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The label for folk music

NEW RELEASES

The Lark in the Clear Air 1275230 When the Frost is on the Pumpkin 127521
The Lark in the Clear Air Fre bntan -
L -1-@-—--—.\I / 4 e (e a w e Peyh

\ 1 / b
] J*
W L
15\ \7.
riah Traditional Music Played on Small instruments
John Doonan piccolo and whistle, Paddy Moran fute

Paddy Neylan 1poons. Noel Pepger mouth organ
John, Dave and Mike Wright jew's harp

FRED JORDAN
A great snger of English tradiional songs, Fred
needs little introduction 1o today's folksong

enthusast

Blackberry Fold 1278238 1218297
-
Blackberry Fold e
i gy W
g

GEORGE SPICER of Selsheld, Sussex
George s yet another 1o be added 10
ouwr growing list of fine traditional
English singen

THE OLDHAM TINKERS sing
Back Street songs of Lancashire
Another Dig success lor The Oldham
Tinkers, echoing their first on
Olaham's Burning Sands’ 1275208

on request TOPIC RECORDS LTD
27 Nassington Road. London NW3J 2TX




Review

Britain's only National Folk
Monthly, now incorporating
Regular articles on
Instrumental Folk

Music, Folk-Song, and

all aspects of the

Folk Revival.

To make sure you receive
your copy, fill in the coupon NOW!
or just write to

Folk Review,
Austin House, Hospital Street, Nantwich, Cheshire.

Please stact/renew my postal subscription to

FOLK REVIEW starting with the issue dated

and continuing for the following 11 issues

| enclose cheque/POs for £3.00 $8.50

NAME

ADDRESS

. S S
---..
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RECORD REVIEW
Ring of Iron - Teeside Fettlers
Tradition T.S.R. 016

After, in my opinion a disastrous L.P. by John
Goodluck Tradition bounce back to their old
form with this issue. The full ‘sound’ has
returned; the reverb, which was a hittle
excessive on Johnny Collins’ L.P. (their best
ever) has come nicely under control and,

as always, the value for money in playing
time is there

The group — all of whom are extremely able
both instrumentally and vocally — attempt a
cross-section of their repertoire with the bias
towards their part of the N.E. Essentially the
group remind me of another of Tradition's
groups The Ripley Wayfarers particularly with
the very full-bodied sound their produce.
There are times when this sound takes on a
male voice choir appearance and tends to
spoil songs such as Dol-li-a and Ore Boats.

It is the contemporary (but traditional-style)
songs which appeal the most; Ring of lron,
Whitley Whaler, Chemical Workers Song and
Vin Garbutt's John North. On the whole,
though, the material is well chosen and well
performed even if | don't always approve of
the arrangements — the beauty of Lou Killen's
version of Dol-li-a and Blackleg Miner and
Jack Elliot's (“Stumbling” not “Rambling”)
Rap her t'Bank was their simplicity - but, it's
a very personal thing.

The Fettlers do not score quite so well with
the instrumentals which do not quite get
going. John Doonan introduced us to Flute/
Bass duets and there’s one on this record
which does manage to break one of the
instrumentals up a bit. My overall criticism is
that at times the group gets a little over-awed
by their own harmonies (and excellent they
are t00) and loses some of the umph!

Brian Horsfall producer of this record once
said that he dreaded a critic saying of one of his
productions, ‘This record should please

their many fans’. In this case it will and
make them many more because it's a fine
debut album and should enhance their
reputation immensely.
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Adieu to Old England - Shirley Collins
Topic 12TS 238

| have never been a great fan of Shirley
Collins: | can't decide whether it stems
from the time a few years ago when |
should have met her at a station and missed
her and as a result missed half the club or
whether it’s because her rather bland de-
livery has left me rather cold. Then along
came Ashley and ‘No Roses’. Suddenly
Shirley develops ‘'umph’. Then along came
this record and Shirley turns into a bit of
a belter.

Looking at the liner notes on this rather
splendid sleeve the most obvious thing 1s
the unhackneyed choice of material - | had
only heard two of the songs before and then
only on field recordings. The treatments are
varied too and feature an embryonic Etch-
ingham Steam Band, minus Ashley (pity).
With the inclusion there of accordion and
mouth organ, plus elsewhere two concertinas
a melodeon and a flute organ it must be the
nearest yet to a Free Reed vocal LP. All the
musicians acquaint themselves very well, but
it is John Watcham, anglo player with the
Albion Morris Men who emerges as a real
driving force. He seems to have crept up
quietly and appears as a musician of guts
and precision. Dolly Collins is also included
with her sensitively applied flute-organ — 100
much in the past, but nicely in balance here.
| am not too happy about the final track.
It is a live recording of the Albion Morris
Men which must visually have been very
amusing, but aurally is a bit monotonous.

When Topic went stereo | thought that the
end was nigh. Now, reverb. added to the
voice in a couple of places, an electric guitar
on one track — watch out for a heavy rock
album from Fred Jordan. Seriously, though,
there’s some good stuff on this record — it
pleasantly surprised me.

Paul Adams.




two NEW RELEASES from the quality folk label M@U)l

TSR 015 TSR 016

RING
F bugind
IRON -

JOHN GOODLUCK THE TEES-SIDE FETTLERS

with residents of with bass harmonies by

Ipswich Trad F M.C. and 1
‘ : Jo ollins
Roy Harris hany C
Borh at £1.99 inc VAT (records and cassettes)

OOOCO

In preparation

THE PICK & THE MALT SHOVEL

‘traditional’ songs written by
ROGER WATSON
with Roger, Muckram Wakes, Colin Cater
and The Garden Gnome Ceilidh Band — TSR 017

® & & o o

catalogue from Traditional Sound Recordings
183 Chester Road

Macclestield

Cheshire

Tel: 0625 25552
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A LIST OF ANGLO-CONCERTINA TUTORS
AVAILABLE in the NEW YORK PUBLIC
LIBRARY, MUSIC DIVISION AT LINCOLN
CENTER, AND THE LIBRARY OF
CONGRESS, MUSIC DIV., WASHINGTON
D.C. Compiled by Richard Carlin.*

DEFINITION OF SYMBOLS :

NYPL : New York Public Library, Music Div.,
at Lincoln Center.

. Library of Congress, Music Div.,
Washington.

LC

CAMERON, George, CAMERON'S new and
Improved Concertina Tutor; or, Guide to the
Art of Playing the Concertina: Containing a
Complete Course of Lessons on Music . . .
Marked and Fingered for the 10, 20, 22 and
28-keyed German Concertina, Glasgow: George
Cameron publisher, 32 pages, c. 1850. NYPL

HOWE, Elias, HOWE'S Eclectic School for the
Concertina. Instructions in English and German.
With over 200 of the “Latest and Best” Songs,
Polkas, Gallops, Quicksteps &c., arranged for
the Instrument, Boston: E. Howe publisher,
1879. NYPL and LC.

(This tutor is interesting because it has in-
structions in both English and German, so it is
obviously catered to a foreign, newly-immigrated
community. It has a fairly good collection of
popular polkas, horn-pipes, and other popular
dances that were very widespread in the United
States in the 1800s. Oddly enough, this tutor

WANTED TO SWOP OR BUY. Oid or damaged
Concertinas and any other old metal reed instruments,
and Concertinas with unusual labels, stamps, decora-
tions or keyboard arrangements. |'d be interested in
any melophones, symphoniums, square concertinas,
and bandoneons that people may wish 10 part
exchange. Concertinas I'm specially interested in are
mu with the labels of G. Jones, Shakespeare,
lewhite, Sedgwick, George Case, ig Lachenal’
Nickolds, Simpson, Joseph Scates, w‘ﬁ'lﬂumm
Winrow, G. Jefiries, W. Jetfries, Journet, Metrier,
Murdock and sarly Crabb. Condition is unimpor tant,
snd 1'd prefer 10 exchange them for some of my more
modern playable Anglos and English instruments. |
could also swep for Banjos (Grey, Winsor and Vega|
Guitars (Panormo, LacBte, Gibson ), Mandolins,
Phonofiddie, Citverns, lutes, or for old Fairground
penny Amusement machines, 1tereo rock records or
Antique silver! Large and smail duets, Bass and Contra-
L) bess Concertines are siso of interest. Information snd ()
' enquiries 1o Neil Wayne, c/o the Newsletter.

was published in Boston, which, as far as |
know, was not the center of Anglo Concertina
activity, which tended to be found in the mid-
western (Chicago) area of the Country).

RYAN, Sidney, TRUE [GERMAN]
CONCERTINA INSTRUCTOR, Cincinnati: John
Church and Co., 1903.

(This tutor resembles Howe's and Winner's
tutors in layout and content. The tune selection
is also oriented towards polkas, quicksteps, etc.)

SEDGWICK, Alfred B., SEDGWICK'S Improved
and Complete Instructions for the German
Concertina . . . N.Y., Firth and Son Co., c.
1865. LC

(Alfred Sedgwick was probably one of the first
men to bring an English Concertina to New
York, and he wrote a tutor for that instrument.
He also performed and arranged for both
instruments. (For more on Sedgwick, see my
soon-to-be-written paper on the English concer-
tine). This tutor was later published in Boston
by Dittson and Co., The Library of Congress has
both editions. Sedgwick wrote 2 other Anglo
tutors (see below), culminating his effort by
writing a “‘Perfect’” tutor!

SEDGWICK, A.B., SEDGWICK'S NEW METHOD
FOR THE GERMAN CONCERTINA . ..
N.Y., S.T. Gordon, c. 1869

SEDGWICK, A.B., SEDGWICK'S PERFECT

METHOD FOR THE GERMAN CONCERTINA . ..

N.Y., J.T. Peters, reprinted in other cities by
various other publishers. c. 1873. LC.

* A similar list of English Concertina Tutors
will be included in my upcoming paper on
English Concertina Music.

SILBERHORN, Henry, Instructor for the
Concertina, 76, 102, or More Keys (1], Book 1,
Chicago: Henry Silberhorn publisher, 56 pages,
6th edition 1927 (Originally published in 1910).
LC.

(For a further discussion of Henry Silberhorn’s
“Concertinas’’, see my recent article. | have
classed this instrument as an “‘Anglo™ only
because it also works on the Push-Pull method,
although it is probably a closer relative to the
Melodeon or Bandonion. | am not familiar
enough with either of those two instruments
20t° hazard a guess.)



VILLE, Paul de, THE ECLIPSE INSTRUCTOR
FOR [GERMAN] CONCERTINA, New York:
Carl Fischer, 1908. NYPL

(A similar volume by the same author was
published in 1905, and called THE CONCER-
TINA AND HOW TO PLAY IT (INCLUDING
250 PATRIOTIC AND SACRED SONGS and
WELL KNOWN MELODIES), and was also
printed by Carl Fischer. | am not sure if the
1908 tutor is a reprint or update of the 1905
tutor, as | was unable to view the 1908

tutor when visiting New York. The 1905 tutor
is still generally available, and | purchased a
copy when first struggling with a 20-button
Anglo. The tunes are all fairly standard, such
as ‘The Star-Spangled Banner”’, “The Blue
Danube Waltz”, and “When Johnnie Comes
Marching Home", so it is ethnically less
interesting that either Elias Howe's or Septimus
Winner’s tutors).

WETSTONE, J., THE FIRST STEP: HOW TO
PLAY THE ANGLO-CHROMATIC CONCERTINA,
London : Keith Prowse and Co., 1935. LC.

(I was unable to view this tutor, although its tune
selection is probably radically different than the
American tutors).

WINNER, Septimus, (1827-1902), WINNER'S
primary School for the Concertina, a Thorough
and Complete Course . . . [Including] A Large
Collection of the New and Popular Melodies

of the Day, Cleveland: S. Brainard's Sons, 79
pages, c. 1872. NYPL.

(Septimus Winner published a great many tutors
for various instruments including the bandonion.
He also published many volumes of fiddle tunes,
specializing in polkas, hornpipes, et. al. A partial
list of his fiddle tune books is available in the
bibliography of the Library of Congress record-
ing, AMERICAN FIDDLE TUNES, #L62, edited
by Alan Jarbour).

WOLF, Betty, Concertina Instructor Arranged
Especially for the Beginner of Any Age,

Chicago: M.M. Cole Pub. Co., c. 1957.

(This tutor was stolen from the Library of
Congress in 1968; therefore | was unable to view
it. However, | assume from the title and the

date and location of publication that it is a tutor
for the Anglo Concertina).
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UNITED MUSIC TEACHERS, Concertina Course.
1962. LC.

(This is not a commercial tutor, but is meant
only for “professionals” 2 fingering charts and
some rather obnoxious music included).

THE VITAK-ELSNIC COMPANY OF
CHICAGO by Richard Carlin.

Perhaps 50 — 100 titles of sheet music, arranged
for the Concertina and published by the Vitak-
Elsnic Co. of Chicago, are currently lodged in
the Library of Congress. This music was mostly
published between 1949—-1959. Most of the
arrangements that | viewed were monophonic,
with many numbers and symbols printed over
the notes. This led me to believe that the
arrangements were intended for some type of
Anglo Concertina, although the sheets only said
“Arranged for Concertina.”

Most of the music is typical sentimental fare,
interspersed with waltzes, polkas, and popular
dance tunes. One, ““The Maple Leaf Rag’’ by
Scott Joplin, seems to be the only different type
of music represented in this company’s selection,

“Most of the pieces are arranged by Joseph Paul
Elsnic, who was born in 1895. (This is all the
information | have concerning this man. Does
anybody else know about him?) Those who play
the Anglo might be interested in visiting the Music
Division to view these pieces.

There are also some sheets from Germany also
arranged for the “Concertina.”” (I assume these
arrangements are for “‘Anglos,” although | am
not sure). The A.B. Weston Co., of Stockholm is
also represented with many titles. You must
remember that only sheets copyright in the U.S.
are necessarily in the library, as part of the copy-
right law dictates that one piece of all copyright
material must be deposited in the Library of
Congress. Doubtless much more Anglo sheet
music has been published, but is not copyright or
is not copyright in the U.S. Readers who know
of this music should report of it through the
Newsletter.

*For Ragtime is not usually associated with polkas/



BOOK REVIEW
MUSIC FROM IRELAND - Volume 1
Compiled by Dave Bulmer and Neil Sharpley

This is a book based on the current repertory
of the ‘Irish Session’, i.e. the informal meetings
of musicians that take place throughout

ireland and at Irish Centres and certain pubs

in England.

As this tradition is a lively one, the current
favourite tunes tend to change each year with
the result that the tunes being played today
may not be found in the major collections of
Irish music

Dave Bulmer and Neil Sharpley have spent the

last couple of years playing in just these sort of
sessions, especially in the Regent, an ‘Irish’ pub
in Leeds, where the lads are based They have

collected the best of the tunes being played to
produce a book which should prove invaluable
to anyone interested in Irish music, as most

of the tunes included are not readily available

elsewhere
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ONE LITTLE ISSUE

OF SING OUT!

w» worth more (o this

humanly race than any

thousand tons of other

dreamy dopey punk dished

out from the trees and

furests along ever)
Broadway in this world

Woody Guthrie said thai

maore than fweniy years

ago. and we re siill

goung strong’

SUBSCRIBE NOW:
1 year — $6.50/2 years -

SING OUT!,
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The music is hand-written, (type-set music 15 a
fantastic price) but very easy 10 read. There

are some unfortunate mistakes e.g. accidental
signs are placed after the note instead of before,
but these do not detract at all from the use
fullness of the book as it is really bursting

with good tunes, and that is what you're

after anyway

At 75p this is amazingly good value and |
wouldn’t hesitate to recommend it to anyone
who enjoys playing Irish music

Alistair Anderson

‘Music from Ireland” is available from Free
Reed at 70p.
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America’s tirst and only national folk song mage
zine. Twelve 10 lifteen traditionsl and contem
porary 10l songs, with words, musc and guiter
chords 10 sach msue. [nterviews. Articles. What s
Happening. Columns. Instrument Teach s, Book
and Record Reviews Publcation Noted of new
books and records. Occasional soundsheet with
first verse and chorus of sach song printed i HaUe

i

$11.00 (published bi-monthly)

595 Broadway, New York, N. Y, 10012
Please make checks paysble to SING OUT! Ine.
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WANTED

EARLY BANJOS, MADE BEFORE 1900, IN
ANY CONDITION. PARTICULARLY EARLY
PRIMITIVE AND CRUDELY MADE INSTRU-
MENTS, “"TACKHEADS”, “TUNBRIDGEWARE’
DECORATED BANJOS, SMALL COCONUT-
BACKED BANJOS, AND EARLY TUTORS,
LITERATURE, AND PHOTOS OF PLAYERS —
IN FACT, ANYTHING RELATED TO THE
EARLY HISTORY OF THE BANJO BEFORE
1900

REUBENS BANJO COLLECTION
222 CONSORT ROAD 117 CONSORT ROAD

PECKHAM PECKHAM
LONDON S E 15 LONDON S E 15
01-639 9231 01-639 1265
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FOR SALE — Hohner Gaelic IV Button
Accordion — 3 row B C C 96 Piano accordion
bass with straps and case as new £160. Mark
Davies, 26 Verda Place, Barford, Nr. Warwick.
FOR SALE — 61 Key Lachenal Edeophone,
McCann System Duet Concertina. 8 foid
leather bellows metal ends, silver tipped keys.

| would, however, rather swop this for a good
metal ended 56 or 60 key English, preferably
an Edeophone. Martyn Bradley, 102 Fishbourne
Road, Chichester, Sussex.

Phone : Chich. 83137 (Between 4.15 & 5.30)

FOR SALE — Ron Shuttleworth has a few fair
condition Anglos and small McCann Duets for sale at
reasonable prices. Contact him at 41 Morningside,
Coventry. Telephone: 76721

56 KEY TENOR-TREBLE, WHEATSTONE
ENGLISH CONCERTINA, will swop for
JEFFRIES SYSTEM DUET, or sell outright.

PUDSEY 76485

THE VALLEY FOLK CLUB

IVY BUSH, PONTARDAWE, SWANSEA.

Friday

THE

2 August Bob Davenport and Webbs Wonders
16 August Roger Knowles snd Pete Stanley
30 August Tommy Gilfellon

6 Sept. Derek and Dorothy Elliott
20 Sept. Archie Fisher
4 Oct. Tony Rose (provisional)

18 Oct. Bert Lioyd

1 Nov. Pets and Chris Coe
16 Nov. Stan Hugill
29 Nov. Martyn Wyndham-Read
13 Dec. Bobby Campbell, Trevor Hyett &

Gordon McCullough (provisional)
17 Dec.

Alistasir Anderson

GLADSTONE'S BAG
MIKE CLIFTON & JOHN WATCHAM
EVENINGS OF ENGLISH TRADITIONAL

ANMND

VICTORIAN PARLOUR ENTERTAINMENT
HARMONIES AND ANGLO CONCERTINA

“l was most amused - V.R”
13 Aberdour Road Telephone
Goodmayes, Essex. 01 590 5044

HAND MADE APPALACHIAN
DULCIMERS

Graham Parish

17 Green Street
Hoyland Barnsley
Yorkshire S74 9RF
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TOM GILFELLON

NORTH CIRCULAR
ACCIDENTAL BAND

Phone: DOUG SHERRIFF
01902 7436 (home) 01485 2206 (work)

WHISTLING RUFUS
ENGLISH COUNTRY DANCE BAND

Why don’t you write for a sample of :

LOCALFOLK
the North West Folk Magazine

Tufty Swift Roy Webster é;w Baxter

21 Montpelier Rd. Derby : 25 Chelwood Avenue Hale Road
Liverpool 16 Hale, Nr_Liverpool 24

Ambergate, Derby 840935 Loe'n 7222709 051-425-2183

GYMEL

Tony Barrett, Janet Simpson,
Graham Lyndon-Jones

Traditional and Early Songs and music on

unusual instruments
Harpenden

25, Tennyson Rd ., Harpenden, Herts. 61845

UMPS and DUMPS
ENGLISH COUNTRY DANCE BAND

Contact: John Kirkpatrick,
The Round House, Mill Street,
Aston-on-Clun, Shropshire.

Derby 840935

FIERY CLOCKFACE
CEILIDH BAND

ACCORDION, FIDDLE, GUITARS, BANJO,
DULCIMER, MANDOLIMN,. DRUM, WHISTLE.

OWN AMPLIFICATION

Bob Duckworth,
162 Market Street,

Tottington, Bury, Lancs Tottington 4297

geoff am jop lakeman

(concertina, fibdle and boices)
traditional english folk song,
some music hall and contemporary

14 glenwood close,

harrow, middlesex 01427 5401

DOUG PORTER
FOLK SINGER

6 and 12 STRING GUITARS

26% BIRCHOVER WAY TEL
ALLESTREER DERBY
DERBY 1sT0n

jfzubal L egacy

Folk Musicians

Contact :

Mrs. R. J. Tabraham

¢ Nottingham Rd. telephone :
Barrow-on-Boar Quorn 312
Lelcs.
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MIKE HARDING
GUITAR, TREBLE AND BASS CONCERTINAS

3 Railway Cottages HORTON
Selside
Horton in-Ribblesdale 312

BARBARA STANLEY &
GRAHAM LYNDON-JONES

20 Queen Street, St. Albans, Herts.

MAKERS OF 6 HOLE FLUTES
CURTALS AND CORNAMUSE

KEN THOMPSON

Stringed Instruments made, repaired,
bought and soid

ALBION MORRIS MEN

CLOG  MORRIS  SWORD
PLAYS  SONG

:.":.'::!r Sy 87 WHITEHALL GARDENS, CHINGFORD
Cheshire 2710 LONDON F 4
MGM.

ALISTAIR ANDERSON

ENGLISH CONCERTINA

B Trewhitt Road
Newcastle Heaton
654358 Newcastie on Tyne

Concerrina, Autoharp. Uke-Banjo. Guirar, etc
Brinsh Tradinonal

Many Radio, Concert and Club appearances

MIKE GROSVENOR-MYER
IIHIGHSETT

CAMBRIDGE (022)) 59891

The Reverend K.N.J. LOVELESS,

ANGLO CONCERTINA
Country. Morris and Sword Dances. 5010 singed

Presicent of the International Concertina Assoc

The Deanery,

Hackney London, E B 4JU (01) 249 1133

ROGER BARNES

Traditional Songs and Music
Guitar, Anglo and English Concertina.

220 Blackburn Road,
Wheelton,
Chorley, Lancs.,

GARY & VERA ASPEY

English Concertina, Guitar and Piano
Accordian
Traditional songs from Lancashire and

thereabouts.
ATHERTON 33 Canterbury Close
6342 Atherton
Lancashire

LISTENING
FOR
WITCHES
LEEDS SHADOW PUPPETS &
628514 ENGLISH MUSIC




Traditional Songs and Music with TONI & CHRIS HICKS
Guitar and English Concertina ENGLISH TRADITIONAL MUSIC
ORIGINAL COMPOSITIONS
PETERWOOD INSTRUMENTALS

Flat One,
Glencoe, Guitar, Dulcimer, Whistle, Fiddle

01.394 1731 Ext 283 Stompond L ;

or Walton 22116 I'\'f:rro‘:fon T::;m 12 Winster Avenue, Lostock, Stretford,
Surrey Manchester, M32 95E 061 B65 7862

JOHN and SUE KIRKPATRICK GREEN BROOM

Traditional Folk Songs with English

FOR BOOKINGS PLEASE CONTACT Concertina, F lageolet, Fiddle and Guitar
JEAN OGLESBY & JANE WINDER, 61 Hosth Lone.
25 Hargrave Park Brinklow, Rugby
London N 19 5JP 01-272 6659 Rugby. 832404
BILL PRICE
Traditional British — Yorkshire THE GOAT CEILIDH BAND
Folk Heritage L.P. “The Fine Old Traditional dances, songs and instrumentals.
Yorkshire Gentieman.” Own caller, and own amplification.
Broomheld House "
" 4 Alison Macfarlane
fax Rosd
u‘,‘_m ’ 40 Warwick Road, St Albans
Yorkshire Dewsbury 462000 St. Albans. 521171
ROY HARRIS ‘
- doa i Quality, hand-made
¥ Ao oronation venue, Sandiacre
Nottingham, NG10 SEW CONCERT FLAGEOLETS
060239 Sandiacre 2789 b::f';NARD OVERTON
“The Valiant Sailor” Topic 12TS232 s on request from
“English Garland” Topic TSS21 (99p) 61 Heath Lane.
“The Bitter and The Sweet” Topic 12TS 217 Brinklow, Rugby
Rugby 832404

“The Cheerful ‘Orn’’ Tradhtion records

PETER & CHRISTINE COE
JOHN WATCHAM

Duet Concertina, guiter. dulcimer, melodeon,

Harmo X Lassro &
T T Anglo Concertina
LEADER L.P. “Open the door snd
lot s in".
11, Goldsborough Crescent
8462 STRATFORD ROAD. 021.777 1193 Chingford
Birmingham, 11. 0214228339 London E 4 01-529-7901)
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T TOPIC

ENGLISH

[127T1¢ CHORUS FROM THE
GALLOWS Songs of creme  and
| EWAN MacCOLL

12741 STREETS OF SONG Chidhond
| mangres of the iy strewts DOMINIC
BEHAN and EWAN MacCOLL

TOPIO ) 4 AD ALEXIS WORANER snd
DAVY GRAHAM

1274 THE ROVING JOURNEYMEN

o by

HT.'! THE WILLETT ¥ .
12788 THE IRON MUSE A panciams
of mauiing! lok

TOPS4 THE W 0S8 OF LOVE
Enghsh  wadvsons! songs  ANNE
BRIGGS

127103 ENGLISH AND SCOTTISM

FOLE BALLADS Some of the leest
w the Biamh wadion AL

LLOYD snd EWAN MecC OLL

1ITI04 STEAM WHISTLE BALLADS

Bevil  ndustral songs and balads

EWAN MacC

oL
I!Tllo numu NANCY Ses

T,u. Il- An srihalogy
torlc ARVLIM Mo 1 an
mwoducion (o Braah folk Mo
127118 FIAST PERSON A personal
chowe AL LLOYD

127122 TOMMY ARMSTRONG OF
TYNESIDE The songs of the Durham pat

:Jfll. BALLADS AND
BROADSIDES Tradawnal songs from
e e louls mnn

Barrach room -:-

127138 THE BIRD N I'Nl
Tradetional avatic songs A L LLOYD
ANNE BRIGGS and FRANKIE
ARMSTRONG

1ITI6 FROST AND FIRE A comndar
of ceremonial fols senyg  THE

WA SONS
1IT147 THE WATERSONS F svoun e
ot THE WATERSONS
4% FOLK SONGS An snthology
ronr. Mllh 2 Meprersariaton
Wechs Bhowng Ihe vavely o e orded

ol song
127147 THE MANCHESTER ANGEL
Enghsh adimans  songs LWAN

e C ML

127180 SONGS OF A SHROPSHIRE
FARM WORKER Enghah traddonal
songs FALD JORDAN
TPE 186 MEN AT WORR
and  songs aboul work

SAMPLER No 3
121187 AYORKSHINE GARLAND An
ol Yomshws sings TWE

of wos
TomC

WATER s
12770 THME SWEET PRIMEROSES
songs from SHBLEY COL LINS
174 LEVIATHAN Baliads and songs
o the whakng irabe A L LLOYD
1271808 NORTHUMBERLAND
EVER D-r ond song oo
the Morh East THE HiGH LEVFL

I.l:ll‘lﬂh

AFaal '} P LANCASHIRE Sorus
o baliads of 1he wdutts @l ot Wesl
127188 ALONG ThE COALY TYNE
m from the Motk Easi
u N and JOHMNNY HANDLL
127190 THE I.A.R.l'nl LU L1 T

DAVE st TONI ARTHUR

127192 ALL BELLS IN PARALDUSE
Carole for all ssssons THE VALLEY

Fon

roLx

127183 ONCE | HAD A TRUL LOVE
PHOEBE L

127200 THE FOX JUMPS OVER THE

PARSON § GATE fol ongs

and bellade PETLR BE

TPS207 FOLR Bakadn and
T SAMPLER No &

et wacbrn.
|M ml GREAT AUSTRALIAN

o hmea®
At I.LOVD ). MARTYN WYNDMHAM
READ snd TREVOR LUCAS
121204 OWDMHAM EDGE ’eo-uin
wred wmens roen Lar as b
ualouosauosmmnu
TOPIC SAMPLER No 7
1278208 OLDMAM § BURNING

SANDS Batad amd Dal) Dates
THE OLDHAM TiNK lu

127207 ANNE BRIGGS @ ~
waditonal and other songs  ANNE
BRIGGS

1218210 THE WIDE MIDLANDS
Songs. sorms and (unes from  the
Cantral -

1278211 THE PHENOMENAL &
WRIGLEY Fol Tunes e

drolerms BEANARD WGLEY
1278212 “lCOHt I'O OuR FaR

vong ODAR
'v‘ THE SGU‘D D' THE
CHEVIOTS  Fagesh country

dars e
fromm THE CHEVIOT RANTERS

o froen
12TS28 'IQNI PENNINE "mllr

Fobuns ‘WARRY BOARDMAN snd
HARRY .mounu anu
DAVE HILLERY
umn LOVELY ON THE WATER
trad mne:

m- wongs  TRANKIE

ONG
1278217 THE BITTER AND THE
SWEET Enghsh songs om ROY
HARR

1278219 CANNY NEWCASSEL
wnd tunas fram T
1 pariand  TOMC
Somae of 1he eadey
nd musaens on the loh cene
" 22 THE CHEVIOT WuLS A
sacond record of | Conart ry dance
usc trom THE CHEVIOT RANTERS
1278229 COUNTRY MUSIC FROM
EAST ANGLIA
ITS228 BOB HART Engheh couniry
wk—-w.u-‘hlolnall
WP AIDD THE PAINFUL PLOUGH
n-.. ond ballads o The agie il sl
Inswed w 1972 a1 the 1eme of
|h. Joseph Arch Centenary
Catmtratmns
MP-5104 ROOM FOR COMPANY
Fok songs lestne and socabie

Bromdute
*1TTEZIL. THE VALIANT SAILOR
l-au-.u-v AL Lioyd,

o
1 FRED JORDAN. His sscond
recond

1ITEIMA SEA SHMANTIES. Roy Heri,
AL u“g fan Manusl Martyn
Wyratham Fasd

B
*1ITI¥ BLACKBERAY

D. Tredh
From Suses Sgpecar
. BEST O BUNCH oo

MAM TINKERS

THISH
12741 STREETS OF SONG . nddhood
s 01 the city viremis DOMINIC
BEHAN and EWAN MacCOLL
12744 EASTER WEER AND AFTER
% of e IRA DOMINIC BEMAN

T2TR7 THE McPEAKE FAMILY bnn

[ songs by the whole tamdy
TOPRS IRISH PIPE AND FIDOLE
TUNES WILLIE CLANCY and

MICHAEL GORMAN

12791 HISH TRADITIONAL SONGS
W GAELIC AND ENGLISH JOR
HEANEY

TOPS2 WILD MOUNTAIN THYME A
populsr selschon by THE McPTAKE
FAMLY

127120 HER MANTLE SO GREEN By
twe  greal  lomh  Tolk  Musscans
MARGARET BARAY ana MICHAEL

GURMAN
127138 A WILD BELS WNEST
Tradetsonal e idesary ballads PADDY

TITISI IMELAND HER OWN Songs of
eiand & lght tor dependence T
e 161h 10 20th contury

12165 THE IRISH EDGE ek haltads
S ol Sungs PADDY
TuNNEY
ITPEIGE FROM ERIN S GRFEN
TOPC SAMPLER No 4

ET SONGS

121078
CLARE

CLANCY
127178 PADDY IN THE SMONXE
Mance Mt Trom 8 London puob

THE MINSTREL FROM
Temh powigt and tunes WILLIE

127127

CONNEM

12T182 MA. bAhAn u.u.ua [YUNTSS

SARAN MAREM

BREEZE FPROM RN
et ol kel o s vl P

IJ'IOZ .Ml Gﬂ‘hﬁ ARS FROM

CONNEMARA

1278209 1WE iRSH COUNTRY FOUR

Bings Bafleds snd ratsonaenial Loenes

o Unter

1278223 | MAVE WANDRREID W~

Ilul e byracal . g e PETA

-lruu THROUGH DUBLIN CITY
Lyriast bafiads and rebel songs. Frenk

m THE LARK IN THE CLEAR
AIR. irh treditionsl mesic on el
ety ety

GRAMND AIRS o

huptid
12TR4 Nl

—

FOLK SONGS . BRITAIN Vol | 10
127187 SONGS OF COURTSHW
121188 SONGS OF SEDUC TION
127188 JACK OF ALL TRADES
127160 CHILD BALLADS 1

127187 CHILD BALLADS 2

SAILORMEN AND

127196 FAIR GAME AND FOUL
127196 A SOUIDER § LiFk FOR ME
121197 SONGS OF CEREMONY
127198 SONGS OF ANIMALS AND
UTHER MARVELS

AMERICAN
12783 TALKNG *ODDv GuUTHRIE
s of Woody § leest songs JACK
ELLIOTT
121108 ROLL ON BUDDY
FLLIOTT gne DERROLL ADAMS
lJllf\‘ MULESKINNER A lok song
by JACK ELLIOTT
unu WHO S GOWG TO SmOE
YOUR PRETTY LITTLE FrODOT?*
Amac an  addiangl W . iy by
PEGGY SLEGER and TOM PALLY
121017 OLD TIMES AND HARD
TIMES Somgs of the Appalachany
Wi DY WEST
127134 MOVE ON DOWN THi LiNE

TACK

Woek songs  blues sl the ™
watramenisl  techeagee  of  JESSE
FULLER

127140 A CANADIAN GARLAND
Canadwn songs of Beank orge
LaRi NA CLARK

12TV86 PRETTY SARD Famidy rongs
fomn the Appalschans HEDY WEST
127167 NORTH CARODUINA SONGS
AND BALLADS FRANK PROFFITT
121183 BALLADS Ameraan balads
HEDY WEST

121171 A GWRL OF CONSTANT
SORAOW Amercan sultonsl and
topical sungs SAMAN OGAN
LUNNING

127187 TWE OLD TIMEY RA® A
collmctmn of Amescan ongs  and
watrumentiain HOBART SMITH

SCOTTISM
12741 STREETS OF SONG Chwidihunnl
memosms of the oy vreets DOMINK
BEHAN and EWAN MacCOLL
12779 SONGS OF THE JACO®IT:
MEBELLIONS EWAN MacLULL
12196 JEANNIE ROBERTSON The
beat loved Dalsdy of Scotiand v giwal
tanngl benges

oy
127100 ENGLISH AND SCOTISM
ADS

rongy

LLOYD snd EWAN MacCOLL

127120 THE SINGING CAMPBELLS
Tradutuens of an Aberdeen famdy
V27128 BONNY LASS COME OIW
THE BUAN Sangs of the alendy snd
Lo ma ety

1271133 NEW VOITES
SCOTLAND  Hecordng  debut
GORDEANNA MecCULLOCH
NORMAN KENNEDY and THE §X0
21157 THE FISHER FAMILY Scots

songs snd balleds

127138 THE STEWARTS OF BLAR
Trsdubiona! songs from THE STEWART
FAMILY

12714 SREEDOM, COME ALL YE
Rasl ibe grotest songs THE EXILES
127181 VAGRANT SONGS OF
SCOTLAND ISABEL SUTHERLAND
127184 THE HALE AND TwHE
MANGED Muse snd song » the Scots
wadion THE EXILES

TPS 169 A PROSPECT OF SCOTLAND
TOPIC SAMPLER No &
121173 WiD ROVER NO
Bothy bekads snd songs b am Scotlend
JiMiY McBEATH

1z2mm maun KENNEDY Scots

»-rlhl THE TRAVELLING
STEWARTS Scottmh vevelers sonys
THE STEWART FAMILY

12TI80 THE BACK O BENACHIE
Songs and batads trom ihe owiend ses |

of Scotiend

12718 FESTIVAL AT BLAMGOWRIE
A sabwc tion from the 1 96 7 festeeal
121183 THE SHEPHERD § SONG
Borde: halleds WILLIE SCOTT
J2TIAS PRINCESS OF THE THISTLE
Scowm  songs and  ballads wne
HIGGING

21 NG OF MIGHLAND PIPERS
tunes marches 8wt Bnd pab o b

Darce
JOWN BURGESS

1278220 THE FROSTY
PLOUGHSHARE  Bothy  songs  and
Laleds sung by (AN MANUEL
12716228 THME STREETS O
GLASGOW Song snd musec lrom
| —
INTERNATIONAL

121107 BULGARIAN FOLK MUSIC
Lavied by A L LLOYD

127184 ALBANIAN FOLE WL SIC
Conecied s secoeded by & L LLOYD
121181 NORTH INDIAN FOLK AND

CLASSICAL MUSIC THi BATISH
FAMILY
1215224 FOLN MUSIC OF

YUGOSLAVIA Collectsd and siited by

:
§
:

CORRMEZE Coflected by Hugh Shesids
1275247 THE ROSE OF BRITAINS
ISLE John snd Swe Kirkpetrick's
long swsited record
INMWLMMR Traditional Not

|MM LYWdCo Clare
12TS249 WILLIAM KIMBER ~ Ouford
shirs Anglo conceriing player. wunge
snd Morm man

ALL FORTHCOMING RELEASES CAN
BE ORDERED, AND WILL BE DES
PATCHED ON DAY OF RELEASE
OR SOONER!

i

LEADER AND TRAILER 2000 s~
IR0 s v
WER 3002 TWE FATE O CHARUE

Archee Fabher Babars Dohsos snd
Jone MpL K i

LEA 2001 umus ENNIS Masien of
bl Muse

LEATOO. MII"I’Q BYANES Masiers

of lrmh Muse Sams

LEA 2008 SEAMUS TANSEY Musters
ol lreh Muse Sevaes

LEA .IMII MUSIC FROM COLLMAN
CUuN TN

LER lﬂﬂ‘l’ THME LADS OF
NOHTHUMBR LA The Hagh LUbwsl

book o "
u?ﬂ!ﬂ!“l EED TSp.

LER 3008 BO8 DAVENPORT AND THE
MARSOEN HATTLERS

LER 2009 WED KELLY AND THAT
~ PRICES GANG Mariyn Wyndham Resd
— w3010 MURSE MUSKC Les
12T and 1278 €179 (Ree. P. £2.000 oy
LER 2007 ThE ROUT OF THE BLUES
;:"“ Al z (Rec. P. Mgl o i and Basry Oranshimid
e A £100 e . giapl LB WIS VNN SN, T
e
e s €1.75 (Ree. P. £200 g5 2014 BALLADS AND S5ONGS Ne
" Jones
cempnini LER 3018 THE WORD 15 Lees
- b M ven sty
LER 3016 MWE CAME FROM THE |
MOUNTAINS Bob snd Carole Pegy
dooarg LER 2017 HEARKEN TO THE WITCHLS
CLADOAGH IMPORTS RUNE Dave and Tom A )
AN €200 e Moo LER 3018 SECOND sn.::m CAME
| ne bPoben PEeT  Hosemery Hadman snd Antied
Leo Rowsome — UILLEANM PIPES |LER 2018 FOLK TRAWER Verwows

Toylos, fune

CCO AN AILL BHATN. Songs in Ireh
wrd Ernglah Connemers try Sebn
= Dhonnchae

CCY0 THE CHIEFTAINS 3

CC1Y THE DRONES AND "ll
cmnm!m An snthology of

it
Sean O Risde
CC1Y THE LIFFEY BANKE. Tmshic
i | g futcte e froen Tomery Potis
CC14 THE CHIEFTAINS &
F

ctw ORIADA'S FAREWELL Tre
by

Tremh s on harpaschord

WESTERN ISLES
'I'm 111 mone WAULKING SONGS

BARRA
ﬂoﬂl 117 mono SHETLAND FIDOLE
MUSIC

outtet

OUTLET - irish Import. AN L1808
(Fec. Prics £2.20)

OLP 1001 TIN WHISTLE CHAMPION
Torm WMcHale

SOLP 1001 SEAN MoGUIRE AND
ROGEA SHEALOCK. Irelend’s fiddie

Charmpan

OLP 1004 FINBAR DWYER WITH
T  McMAMAN Chamgion Traditionsl

pleyer

OLF 1008 CHAMPION OF CHAM.
PIONS Sesn McGuirs, fuddie.

OLP 1008 BEST OF SEAN McGUIRE
OLP 1007 BEST OF SEAMUS TANSEY
Master of Traditionsl concent flute
SOLF 1008 AT THEIR BEST Sean
McCiuire snd Rose: Sherlock

*SOLP 1010 FAREWELL TO CON-
NAUGHT. Na Fill's sscond i
OLP 1011 BEST OF FINBARR DWYER
OLP 1018 GALWAY'S OWN JOE
BURKE Chemgion Traditionsl Actor

aon

*SOLPF 1017 NA FiLl 3
Thied firm sibum from NA
“Tha Posss’

* Avpilsbie on Cassetie
SOLP 1019 THE ULSTER OUTCAY -

FiLl -

(Rec. P TOp)

SNI 209 REFLECTY

LAND. Resh, jigs. snd marches played
by Aly Bain |Fuddis) | snd Ronnee Coops
Ipeanc!

Wi LLA

Trade: a1y

ILER 2020 KEEP "Oul FEET STRL
GEORDIE HINNIE  The Hgh Lewel

Ranters

LER 3021 ROY BAREY wah Marien

Cartiry Putes Nnmht Johe Kekpawch

and Leon Rovsehon

LER 2022 ALY BAIN & MIKE
NS

LR 2023 DEREX AND DOROTHY

ELLIOTT

LER 2024 UNDER THE GREENWOOD

TREE Tony Rose

LER 2026 PISCLS

LER 2028 LORD OF ALL | BENWOLD |

Mot & Barry Dransl mid

LER 2027 NIC JONES

LERM 2028 MARTYN WYNDHAM

READ

LR 2029 A DALESMAN'S LITANY |

Dave f

8o et
ll‘””ﬂmll\fll The High Level

ul ﬂ:l)t PR OF THl REALM RKeah
Roberts

LER 2032 SWAN ARCADE

LER J03] JUMP AT THE SUN Jubs

wanpatinh
LERA 3034 NONESUCH FOR
DULCIMER  Foger Mahabuen  wdh

Robert Johun

|

LEW ZULT MO MORL FUREVER Uue
Lrveuhan
LEM 2073 AL O DONNELL

LER 2074 ALSTAIR ANDERSON
PLAYS ENGLISH CONCERTINA
LER 2078 FIREBIRD  Resemary

o

LER 2077 OPEN THE mﬂ AND LET
WS IN Pueter and Chen C

Ll! nn THE VALLEY 06 TEES Ve

L!ﬂ N" LOVING MAD TOM Tom
Ly bl

iR 2080 BLOWING SANDS The
Tavernars

LER 2082 DAVE BURLAND

LER 2083 SONGS OF A CHANGING
mw Jon Raven M Jones & Tony

un £ 2084 MARIE LITTLE

LER 2088 A MAP OF DERBYSHIRE
Mo b am Wakey

LER 2088 THE BOYS OF THE LOUGH

TRARER LES sarws
LLS 2078 BRIGHT PHOEBUS Songs
by Lol & Mas Waterson

LEADER 4000 s

LEA 4001 JACK ltln" OF BIRTLEY
W ook et

LEA 4008 THE BOADER MINSTREL

By m Ak b ey
LEA 2 BLUE RIDGE MOUNTAIN
FIELD TRIP Verous okd wme

sk bt
LLA 4080 UNTO BRIGG FAIR Joseph
Tavior and other traditsonsl g

TRAILER 2000 sd 3000 series (178
(L g l‘t-
TRAILER LES SERIES
L
LEADER 4000 s LEE swries  C1L80
(Meer €290
COPPER BOX LEAR 80
(Pee P, £11.080

= e



E.F.D.5.8 “FOLK CLASSICS

ALL £220
TLPI0OT WILLIAM KIMBER. The f»
monm Owtordehers Morrs men snd Anglo
plays, soge and  tala  (WTh

COPPER. The

20 £2.200 SEA SHANTIES AND
LOGGE RS SONGS Recorded by Moses
Awch

2021 €2.20) SEEDS OF LOVE Ap
TP

pabachumn Db
Z381 (£2400 THE HAMMER DUL
CIMER. Played by Chet Parker, in

n porent
(£2.40) SUSSEX FOLX SONGS

w18
AND BALLADS Rare materisl proviously
LRI )

3561 ((2401  THE DONEGAL PIPER
VOL. 1. B dings of D

8821 (£300)  IRISH DANCE MUSIC

Flog Hail

lll (£2.40) BRITISH TRADITIONAL
BALLADS from THE SOUTHERN
MOUNTAINS. Vol 1 Jsen Ritchis
2473 (£240) THE OLD RELIABLE
STRING BAND

300 (€2 40) BROADSIDE BALLADS
LONDOMN 18001700 Ewer Macooll
3508 SONGS AND BALLADS OF

NEWFOUNDLAND
3507 (£2.40) NOW IS THE TIME FOR
FISHING  Traditionsl English Fishing

Sorgs

3831 (f2 40) OLD TIME FIDDLE
TUNES -~ Jean tr achi o
Consdian  Fuddlar

317 (€£2.40) ARKANSAS SONGS AND
TUNES OF THE OZARKS

4430 ({3000 SONGS AND PIPES OF
THE HEBRIDES

3903 ([1.00) HOW TO PLAY THE
BSTRING BANJD - Pete

8532 (£2.80) THE APPALACHIAN
DULCIMER - Jsan Ritchia's fine work
shap record

B787 (£2.80) TRADITIONAL MUSIC

island
records

HELF S (£1.400 MORRIS ON The defi
nitres shactne folk sscord

HELP 17 (£950) THE COMPLEA)
DANCING MASTER Long swsited
followwup 1o Morrs On, festuring the
Erngloh Country dare musc of Pleytord
wTh John Kikpatrck  Ashiey Hutchings
wnd others

ILPFS 8266 (£1.86] | WANT TO SEE
THE BRIGHT LIGHTS TONIGHT . Bril
lant debut sibum from Rched snd
Linds Thompeon s bend SOUR GRAPES

GAEL-LINN irish Impors AN 198
(Rec. Price (288

CEFO12 THE PLAYBOY OF THE
WESTEAN WORLD Sesn O Risds snd
Cochrowi Cuslen (later the Chietrasnsl

CEFOYI FLEADH CEDIL Song, fiddie,
pipes snd banjo from the Flesdh's

ek
CEFOVB SEQO DA CEDIL ineh Tradstion
Concertirs, Fiddie snd

Jahn
Kally, Wille Clancy. '-mﬂﬂ

CEFOZ2 SEODA CEOIL 2 .
A wmoond svihvopology of ireh Tre
el

CEFOX) TONY MackMAMOMN |mlend's
et rmchtmnel bt 1ondo s pleyer Supert
P

MERCIER - IRISH IMPORTS AN (198
1ALE THE WEST WIND Na Fili's fem

hum,

TAL1Y FOLK SOMNGS SUNG IN UL
STER. Vol

1AL FOLK SOMNGS SUNG IN ULSTER
Vol 2 Two unague collections of Ulster
¥ olk recorded by ROBIN MOR.
TOMN from Tredmionsl Singers.

TRL AN (RISH JUBILEE. Muse snd
mong from Ui, sung end pleyed by
ROBIN MORTON snd CATHAL Me
CONMELL

CUCA RECORDS

US IMPORTS - ALL £2.20

K1110  GOOSE ISLAND RAMEBLERS
from o Russan Gypey

A SESSION WITH™ THE
ISLAND RAMBLERS Song.
Bluss and Polias from the M West
K1112 DOIN' THE HURLY HOP -
The Inharcd B anduery Third album
frown the

KS2041 CONCERTINA EDODIE O
time favourites played by & Master of the
CONCerting

KSJ088 EDDIE LASH, CONCERTINA
FAVOURITES IN STERED. Traditionsl
Polkes srd Waltres from M Amercs.
KS2008 JOHN CHECK'S CONCERTINA
FAVOURITES, with his band, the WIS
CONSIN DUTCHMEN

MEADOWLANDS

K111
GUOSE

TRADITION Label. AN [ 80

(Fec Price £1.99)

TSR 0D8 CHIPS ANO BROWN SAUCE
Fuwt sin from The Rpley Weyleren
TSR 011 THECHEERFUL 'ORNM. Songs
fukfie melodeon and CONCETna rrase
fram NTMCS NOTTS ALLIANCE
TSAOIFIVE WELLS. Songs and mumic
of The Aipley Wey e

TSA 014 THE TRAVELLER'S REST
Sy Cobiema and 11 wnds

TSROTS THE SUFFOLK MIRACLE

SHOVEL’ Watson,  Muckrsm
Wakes, Colin nd e Gerden
Grome Cedlidh Band
TSR 018 Ancther slbum from The
Aipley Waytersn

INTREPID RECORDS
1A2 (£2.20) HEYDAY OF MICHAEL

STINSON RECORDS
Calvtornes

USA IWMPORTS RARE GOODIES!
AR £2.20102 800

FRONT HALL 01. THE HAMMERED
DULCIMER Traditsone Muse: on Dulcs
e fuddie and benyo 8 reel hapoy

record!

ROUNDER FIRE ON THE MOUNT AIN
Traditsonel Coumtry bard mums

CUCA X110, K111, K112 — Theae
siburme from THE GOOSE ISLAND
FAAMBLERS Country bend musaciens
Tromm the g Weet

FRENCH \MPORT

Chant du Monde ~ SPECIAL INSTRU
MENTAL John Wreight's mio jew s herp
sl €7 20 (Rec Prce €2 85)

RUBBER & (1890 (279

AUBO0T TAKE OFF YOUR HEAD &

LISTEN. Lindisferne, JSD. Band and
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