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EDITORIAL

CONVENTIONS

There's an information sheet about the 9th Convention in this i1ssue, an event somewhat different to
our usual format in that it’s being run in conjunction with Bracknell South Hill Art Centre’s Folk Work-
shop weekend. There'll be full concerts, and even a dance, and the event has been largely sponsored by
the Centre. The premises are great - an old Victorian house in rolling parkland.

Numbers are not limited, but in order to assess demand for the specialised workshops, please send
back the application form.
ADVENTURES IN THEUS.A......

What a time we had! Amazing numbers of concertina players over there now, and lots of interest.
I haven't had time yet to write it up for Free Reed, but in the meantime thanks for the many good
wishes from you over here, and the wonderful hospitality of the many American musicians and Folks
that Alistair, Liz and | stayed with!
FINANCES

We're still working on how to organize and finance Free Reed more efficiently, and a fuller analysis
has been held over "till Issue 21. As you'll know, two months have been added to the subscriptions of
people who are still on the November to November renewal period — all these subs now fall due. As
far as everyone else is concerned, renewals come up one year after the date adjacent to the address
on your envelope.
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ANGLO INFORMATION

As more and more of the early Free Reeds and Concertina Newsletters go out-of-print, lots of people
are finding it difficult to complete their sets, especially with those issues containing the useful series of
articles on how to play the Anglo by John Kirkpatrick. Until we can afford to reprint all the out-of-print
issues, we've had permission from John Kirkpatrick to reprint his articles as a Free Reed booklet — the
errors introduced by your editor will be corrected, and the discography enlarged. 1t'll probably be
available by next issue. Meanwhile, Ed McGrath, on Irish-American has prepared a most useful primer
on basic Irish-style Anglo playing, which appears as a ‘centre fold’ in this issue.

I.C.A. FESTIVAL TEST PIECE SUPPLEMENT

It's always been Free Reed’s policy to work as closely as possible with our fellow organisation, the
London-based International Concertina Association (1.C_A.). It was great to see so many Free Reed
subscribers at the |.C.A’s 1973 Festival, and so as to encourage as many of you as possible to enter the
1975 festival, we publish in this issue, the entire suite of test pieces for this fascinating event. It's
designed as a pull-out supplement that you can practice from, and all pieces have been selected and
arranged by Frank Butler, long a valued friend and supporter of both the |.C.A. and Free Reed.

Fuller details as to fees, classes etc, will be in the syllabus, which we'll try and publish later this
winter. So get practising — you might win the Wheatstone Cup.

NEW RECORDS

The selection available through our mail-order service grows apace — we've at last added Steeleye
Span, Fairport Convention, and Planxty, two major American labels, Philo and Folk-legacy, a great
selection of American Country dance band music from The Canterbury Orchestra, and all the
British new releases. By far the most exciting for me has been the new Topic release, The Art of
William Kimber. 1'll review it in more depth next time, but for me it features the finest playing of
the best ever traditional Anglo Concertina player — a pure delight to hear.
AND NEW CONCERTINAS AND MELODEONS

The New Standard English Concertinas, announced in issue 16, have been very well received —
the first batch were snapped up by those who'd ordered them in advance. We now have a further
supply available. Also, through Free Reed Supplies, you can get the whole range of Hohner one-
row, two-row, and three-row melodeons and button accordeons at really good discounts, post
free. We'll try and get order forms into this issue, but if they didn’t get printed in time just send
a stamped envelope for full details. :

FORTHCOMING EVENTS

10th Convention — The Brewery Arts Centre, Kendal, Cumbria, on Saturday 4th January, 1975.
11th Convention — The Poynton Folk Centre, Poynton, Cheshire on Saturday 1st March, 1975,
| .C.A. Festival — Whitefield Hall, Tottenham Court Road, London W.1. On Saturday 26th
April, 1975
It's good to be home!
Best regards
Neil Wayne and Vicky Swift.




Ronnie Robertson of 43/4 Muirhouse Green,
Edinburgh writes

| sympathise with Jim O’Neills letter in the last
Free Reed, having thought myself for the last couple
of years the only Anglo player in Scotland, | under
stand his feeling of isolation, and lack of contact
with other players.
However, the position has at least encouraged me to
try tunes not at once regarded as suitable for Anglo.
I now find | can finger most pieces in G and D with
a fair amount of ease, and also most accidentals as
well, but still have a bit of difficulty with tunes
going below middle C, and tunes in A which require
a fair stretch. Here are some of the tunes | play to
to give an idea of what this “'single note fiddle-cum
Ali Anderson’’ style can achieve.

Corner House/ McMahon's (Reels)

Nae Gud Luck/ Bellingham Boat (Jigs)

Gateshead Hornpipe/ Da Tusca

Bonny North Tyne (Airs)/ Lovat Scouts.
When | attended the Handsworth Ring meeting with
the Lothian’s Morris Men, the advice given to me by
Fr. Ken Loveless was ‘You must keep practising and
playing as much as possible,” he was talking about
the more traditional Anglo style which | use for the
Morris, but it is true for any style on any instrument!

Paul Webber, of Sydney, Australia, writes .

“About Christmas time a few of us got together and
decided that we should hold, for want of a better

term, a ‘concertina meeting’. Although we anticipated

low numbers this would, we thought, get us together
at fairly regular intervals, and we chose, for various
reasons, the second Monday of every month.

The first night was successful in that about a dozen
people turned up, some with and some without
concertinas. As this was the first time a lot of people
had been able to lay their hands on any but their own
concertina, instruments were swapped (temporarily),
different systems were tried, and in all absolute
chaos ensued — the noise was indescribable!
However, as expected, numbers dropped and
although there was no organisation as such we found
that the ‘club’ developed by virtue of the interest of
the people present.

Unfortunately, numbers declined even more so, on
occasions only two people would be present and we
decided that the cause was probably due to the time
factor of a generally indetermined meet. Consequently
the ‘club’ changed to a weekly basis, every Monday, as
it was thought that numbers could not really drop
any lower and ‘every Monday’ would be more likely
to stick in peoples’ minds. This has worked, and |
am pleased to say that now we have a hard-core of
five (2 English, 1 duet and 2 anglo) although
additional people are liable to drop in any time. Our
music is at present fairly elementary, but thanks to
one member, an ex-pupil of Alf Edwards, all us ‘ear’
players are being enlightened to the mysteries of
reading music, and thoroughly enjoying the

classical music that he produces.

QOur venue is the ‘Back Bar of Tommy Doyles’, a
well known (and long suffering) publican in Sydney
folk-circles the address for any of your readers who
might visit/emigrate is The Wentworth Park Hotel,
Harris St., Ultimo

Good luck with your proposed Free Reed Museum,
and keep the newsletter going!!

“It would be great to hear of the first Aussie
Concertina Convention! Keep itup” N.W.

45 ST. JOHNS ROAD
ERITH - KENT

PETE NALDER

BRITISH FOLK ACCOMPANIED ON RARE AND UNUSUAL
) INSTRUMENTS

ERITH
36207




Mr. E. C. James, of Brixham, Devon, writes . . .

| am a pensioner and play a Wheatstone tenor-Treble
| would like some advice on harmonising melodies,
especially when playing by ear. | have been using

the Faulkner Brandon music books, but think classes
might be a help too.”

Frank E Butler, Concertina teacher, and author of
“The Concertina” replies . . .

“Dear Mr. James,

You seem to have reached a very good
standard in your concertina playing. | know the
Faulkner Brandon books, and they require a high
degree of proficiency.

| am afraid there is no quick and easy method
of learning sufficient harmony to enable you to arrange
music for your self. Undoubtedly the books you have
read were intended for an advanced student, and would
be uninteresting unless the reader already had good
basic training.

| suggest you ask your librarian if he can
provide you with music text books for the C.S.E
examination, or for the G.C.E. at O level. He should
know what this means. Such books would be for
senior school children, and | think you would find
the pill rather more sugared, and you might enjoy
them.

Are there any evening classes in Torbay that
would help? We have excellent facilities in London,
of course, but | cannot tell what there is in easy
reach of your home. The local library may have
details, but otherwise, enquire at the local Education
Office. There are often special low terms for
pensioners; the classes are usually very informal and
make quite an evening out, in good company, as well
as providing the opportunity to learn.

| hope you find this letter of some help, and
that one day we have concertina music from your
pen for us all to play.

Yours sincerly

FE B

Andrew Crothers, of Leeds, writes . . .

“I have just acquired a 46 key McCann system duet
which appears to be a Lachenal as it's in a Lachenal
& Co. box and has gold-starred bellows paper, but
there is no maker’s name on the actual instrument
It is numbered 1675 and stamped on the left reed
pan is this:

“Repitched by Envoy Worthing, Concertina Mak er
and repairer, 113 Hill Top, Allerton, Bradford,
Yorkshire 15 Nov 1922. Best steel reeds renewed”’
I'd be glad of any information about this. The only
thing that puzzles me is the absence of bottom D.
The reed pans have no labels and | assume this is
standard 46 key notation, but it's a surprising
omission. And | wonder if anyone has heard of
Envoy Worthington of Bradford?”’

WANTED TO SWOP OR BUY. Oid or damaged
Concer tinas and any other old metal reed instruments
and Concertinas with unusual |sbels, stamps, decora-
tions or keyboard arrangements. |'d be interested in
any melophones, symphoniums, square concertinas,
and bandoneons that people may wish 1o part
exchange. Concertinas |'m specially interested in are
those with the labels of G Jones, Shakespeare,
Ebblewhite, Sedgwick, George Case, Louis Lachenal;
Nickolds, Simpson, Joseph Scates, Myers, Howson,
Winrow, G Jeffries, W. Jelfries, Journet, Metzler,
Murdock and serly Crabb. Condition s unimpor tant,
and |'d prefer to exchange them for some of my more
modern playsbie Anglos and English instruments |
could also swap for Banjos (Grey, Winsor and Vegs)
Guitars (Panormo, LacBte, Gibson ), Mandolins,
Phonofiddie, Citserns, lutes, or lor old Fairground
penny Amusement machines, s1ereo rock records or
Antique sitver| Large shd smell dusts, Bess and Contra-
bess Concertinas sre siso of interest. Information and
enquiries 1o Neil Wayne, c/o the Newsletter,




THE SILBERHORN CONCERTINA IN AMERICA

In response to Richard Carlin's article in Free Reed 18
on the unusual Anglo promoted by Henry Silberhorn

' Chicago, subscriber Pat Watters, of Mosinee,

Wisconsin, U.S.A. contributes these notes on the huge
popularity of this type of Concertina in the Mid-West

of America

There are six (silberhorn style) concertina clubs 1n
the State of Michigan, two of them have over 50

members each. A dozen concertina festivals a year
are held
There are concertina clubs (Silberhorn style

California on Pacific Coast, Texas, Florida

Pennsylvania, New York (state), Ohio, Indiana

Michigan, Illinois, Wisconsin, Minnesota
totalling over 100

Music & Dance News alone has a mailing list of over
5,000 silberhorn type concertina players in the
U.S. and Canada

Over 3,000 silberhorn type of concertinas were
imported into the U.S. and sold in 1973. Greater
number adding up for 1974

THREE MODERN "SILBERHORN  style

concertinas

_1-‘_

THESE ARE THE SILBERHORN STYLE OF CONCERTINAS THAT Richard Carlin in your No. 18 Free
Reed, said had died out. Ten of these players on this 1969 picture have concertina schools now and
another eight play concertinas like this in professional groups




QOver 5,000 people attended the Concertina
Jamboree at Gibbon, Minn., July 26, 27, 28, 29
1974. This has been annual for 5 years

Over 10,000 musical sheet music arrangements have
been made for the Silberhorn type of concertina in
this century (over 3,000 by Henry Silberhorn
before he died in 1965. This is more arrangements
than have been made for any other instrument
except the piano and violin. Music & Dance News
has a current list of over 7,000 Silberhorn-type of
concertina arrangements — being ordered and
shipped daily from the stock. The arrangements
consist of all types of music, International (ethnic),
Polish-Bohemian-Lithuanian-German-ltalian Swedish,
modern, jJazz, ragume, rock, classical many show
tunes are available

The concertina (Silberhorn-style) is the most

popular learners’ instrument in the U S. today

behind piano and guitar. Much ahead of the accordion
and this popularity is gaining by leaps and bounds

ALPINE VILIAGE CONCERTIKA CLUB
Buffalo, New York......eoes

QOur arranger George Hrica, has made a concertina
(Silberhorn) arrangement of the Irish Tempest
Reel that appeared in a recent Free Reed arranged
for English Concertina. We will be glad to furnish
a copy to any Free Reed reader’’

This information furnished by Pat Watters, Owner of
Music and Dance News and Music and Dance
Industries, R 3 box 139, Mosinee, Wis 54455, U.S.A

Students of instructor Irving DeWitz, in Wisconsin. Many of the members are now teaching concertina and/or
playing professional concertina in entertaining groups Irving DeWitz, teacher, still plays and teaches.




CASSETTE AND CONCERTINA
by W. Bramwell Thornett.

Whilst complete in itself the concertina benefits
by an accompaniment, preferably the piano-
forte, for contrast of tone, general support

and ‘body’.

Despite the fact that its mellow tones do not
seem to reproduce to perfection of tone by a
recording, — there is to be detected a somewhat
‘reedy’ sound — | find the use of a tape
recorded highly beneficial for both practice and
performance in public.

As | say the tape does not flatter, but other-
wise gives a faithful account of one’s efforts,
and is it not good to ‘hear ourselves as others
hear us?’

After recording ‘duets’ try the pianoforte
accompaniment by itself, playing your solo
‘live’. This is a real test of ability, for instead of
being followed by (I hope) a sympathetic
accompanist, you yourself have to keep time
with the accompaniment - a very profitable
exercise indeed, which cannot but benefit
musically. The counting of rests for entries, so
that you ‘duet’ accurately, will be found to be
quite an art!

Here are some of my own experiments:

The Canzonette from Tchaikowsky's Concerto
in D is most pleasurable to play, (arr. violin
and piano). Also Grieg’s “To The Spring”,
“Sheep may safely graze” — Bach; "On Wings
of Song” — Mendelssohn, Haydn's Violin
sonatas, and Kreisler’s “Lebesleid”’, while

“Air on the G string” - Bach is musically
satisfying. ““Andante Cantabile”” — Tchaikowsky
and Beethoven's “Romanze Op 40" will require
careful handling. But “Melodie D' Amour”
Engelmann and Braga's ‘‘Serenata’” with mainly
single fingering are easier, but quite effective.
“Jesu, Joy of man’s desiring” — Bach, requires
restraint and artistry, whilst the popular
“Czardas’-Monti and “Light Cavalry”-Suppe
make for contrast revealing the brilliant style

of playing distinctive to the concertina.

Now for another experiment showing the
versatility of our favourite instrument :
Record pianoforte and concertina. Then add a
third part ‘live’, giving the effect of a trio, two

concertinas and pianoforte. This to my mind
shows concertina playing at its best — by
such simple means — just one tape recorder,
one player ‘enjoying’ himself and, | hope, an
interested audience.

One of the benefits of a tape recording is
that pianos — of right pitch, A440 — C522,
and quality, and players, are not so easy 10
come by.

Numbers which | find lend themselves to this
treatment are: Toselli's “Serenata” and
particularly ‘Ave-Maria"" —Bach-Gounod, and
the one by Schubert, Mendelssohn's Violin
Concerto (slow movement), Schubert’'s serenade,
“Chanson De Matin”’ (Morning Song) — Elgar,
“0 Star of Eve’' — Wagner, and the old favourite
“Poeme’’ — Fibiche. (| hope my taste is not too
Victorian).

For the third part | suggest you take the high
octave as flute, or lower, as cello, add slight
harmony here and there, and you will enjoy
hours of profitable melody making, in pre-
ference to going it alone. And the SOUND

is good.

A favourite of mind is “The Heavens are Telling”
— Haydn, one of the old arrangements of
George Case, of concertina fame.

To the concertina and pianoforte recording | add
a violin part on my concertina ‘live’ which
doubles up with pianoforte in quickly moving
passages, thus creating a good trio. This is,quite
a Concert-in-a-turn!

Of course, in these days of scant publication of
specially arranged music one has to select and
adapt, but many violin and pianoforte arrange-
ments are suitable. The Public Libraries can

be helpful.

In view, then, of the problems of suitable soloing
I trust my findings and observations may be

of some help to enthusiasts. | use a Crane Duet
model, 55 keys.

A capable pianist is of course a necessity,

with a concertinist who seeks to give of his
best to prove that the concertina iIs, 10 quote
one of its pioneers, ‘an orchestra in a nutshell’.
W. Bramwell Thornett,

Beech Leaf Cottage, Sandridge,

St. Albans, Herts.




TEACH-IN ON THE ANGLO CONCERTINA — SOME PRACTICAL HINTS FOR BEGIN

Anglo concertinas are diatonic (2 notes/key) with at
least 30 keys. Rows 1 & 2 are usually tuned in a major
scale, G and C in the example, Fig.1. Other tunings
are available. The outside row has some half notes
which make it chromatic but not the full chromatic
scale available in the button key accordian

Beginners should start by holding the instrument on
the lap with one end balanced on one leg and the
other end free. You will soon find that it can be
played in almost any position. Secure the hand
straps tight enough to control the instrument but
loose enough to easily reach all the keys, with the
left thumb retaining constant access to the bellows
release key.

Study the keyboard carefully and note the scale of
C starts on the middle key of the middle row on
the left side. Those familiar with the 10 key
button accordian will see that the notes are the
same except for the first key. Place the fingers on
the keyboard so that the C scale starts with the
third finger press left hand (3rd Key), and ends
with the first finger press right hand (6th Key).
One octave uses four fingers. Play the scale of C up
and down until it feels comfortable. The scale of
G on the inside row has the same fingering. Now
pick a simple tune that you have in your head;
very simple, like Twinkle Twinkle Little Star.
Practicing simple tunes over and over will give you
a “‘feel’” for the instrument until you eventually
get the ““knack’” of it. Then try a tune from the
music; and it’s easier if you have the “gist” of it

in your head.

Music is provided for the Sailor’s Hornpipe. |
learned this Co. Mayo version from fiddler/
accordianist Frank Murphy. It is usually in D but
| put it in C for this article and added the press
and draw notation for diatonic instruments.

This tune provides exercise and co-ordination for
both hands and breathing (bellows control).
Practice letting air into the bellows on the notes
marked A’ for air. When you are proficient at
this you can play the tune forever and not run
out of air. Learn one tune well and the next one
will be surprisingly easier.

10

For 30-keyed instruments the keys marked x are left out, and
dotted lines. This sign Aover a note indicates that the note is produced by drawing the bellows out
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ANGLO CONCERTINA — SOME PRACTICAL HINTS FOR BEGINNERS. By Edward McGraw
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NCERTINA — SOME PRACTICAL HINTS FOR BEGINNERS. By Edward McGraw
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About the music; The tune is very familiar. As
far as published accounts go, in general the
variations are:

Irish — “*Sailor’s Hornpipe” in O'Neils Music of
Ireland, #1578; Roche's Vol. 2, # 206.

Scottish — ““Manchester Hornpipe’ in Kerr's
Caledonian Collection and 1st Collection of
Merry Melodies; Allan's Irish Fiddler: Old Time
Dance Tunes by Broadcast Music Co.

American — “'Ricketts Hornpipe” in Robbins
Collection; The Harding Collections; Appalachian
Fiddle by Oak.

Study the keyboard carefully to learn which keys
sound the same note. For example, the left hand
GA, AG keys in the second and third rows and the
right hand B in the first and second row, are
frequently interchanged. For some tunes, runs,
triplets, etc., one fingering pattern may be easier
than another. A most important point is to manoeuver
to get your fingers in the proper position to cover
the keys required BEFORE you get to a difficult
passage. Also an anglo GC instrument has a high
D note unlike the chromatic button box.

Single key for octave or harmony playing as well as
2 and 3 key chord accompanyment is possible with
the left hand while playing melody with the right.
The C chord of CEG and G chord of GBD are easy
to play. The First key, CG, operated by the little
finger can be used as a single bass note with the
chord. Other chords within easy reach are DF#A,
ACHE, BPDF, and EPGB . More difficult are the

F and E trichords unless reduced to double notes
FA and EG#.

Good luck and stick with it.
Edward R. McGraw. Rochester, N.Y.

[About the author: Edward has been collecting and
playing Irish, Scottish and Canadian music for 23
years and has travelled Ireland a few times with his
wife who is from Co. Kerry. He organised the Irish
Musicians Club of Rochester which has been very
successful in getting Irish musicians together plus
several young Americans who are interested in the
music. He has also done some tuning and repair
work on button accordians and concertinas, and in
“spare’’ time dabbles in electronic data systems.]



THE EINHEITS.BANDONION
by David S. Smith

During a recent stay in Germany | was able to
buy an old Bandonion in good playing
condition, also an old German Bandonion Tutor,
in a street market. These instruments have
perhaps not received their due attention in
Free Reed, though there is an article by Bruce
Bollerud in Issue 7, and a nice picture of a
Bandonion caught in a classic pose in Issue 10.
What | have to say is based on my own
experience, and for an overall view | refer
readers to Bruce Bolleruds’ article. There are a
few minor factual differences between this
and what follows.

According to the “'Rororo Musik-Handbuch”
published in Germany by Rowohlt, the
“deutsche Konzertina'' (German concertina”)
was first built in 1830 by C.F. Uhlig. It had a
square body with at most three rows of keys
giving scales of G, D and A major, with
additional notes to fill out the chromatic scale
at the ends of each row. It is not made clear
whether this was a single or double-action
instrument. The Bandonion was developed by
Uhlig’s pupil, Heinrich Band, in 1840, and
apparently had originally five rows of keys on
treble and bass sides, the inside three rows
giving notes of the scales of G, D and A major
and the outer two carrying the accidentals,
each key for one note. The instrument was
also produced in chromatic forms. One type
became known as ‘‘deutsches Einheits-Bandonion
r ""144-toeniges Einheits-Bandonion”, which
| think could be translated ‘German Standard
Bandonion’ or ‘144-note Standard Bandonion’
respectively. It is this instrument, and smaller
versions of it, to which | refer below.
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My tutor is the 11th editjon of Lorenz Gnaust’s
“Leichfassliche Praktische Bandonion-Schule’
(Easy, practical, Bandonion Tutor”), for 104

to 144-note instruments, published by Gnaust's
Bandonion music firm at Bandekow nr. Boizen
burg (Elbe). (This latter town now lies just
inside East Germany). Unfortunately, there is
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no date given. What follows is based on 0:0
information and diagrams therefrom. The oo

Einheits-Bandonion is a single-action instrument,
each key sounding different reeds, usually
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giving different notes, depending on the
direction of bellows movement. Thus there are
72 keys (arranged 37 treble, 35 bass) on the
144-note model. The detailed keyboard layout
is shown in Fig.1 (Incidentally the instrument
in Issue 10 looks very like a 144-note Einheits
Bandonion). The arrangement for 132-note
model is shown in Fig.2., and for 104 to 108
note models in Fig. 3. 100 and 136-note models
were also produced. It is not clear whether
these smaller models were also referred to as
“Einheits’’ - Bandonions. As you can see,
above each key is a number (or in some cases
a symbol). The same numbers are stamped on
the instrument itself. The blank keys of Fig. 1
are to be taken to give the same notes as
correspondingly-numbered keys in Figs. 2 or 3.
Inspection ot the diagrams shows that the
inner three rows contain elements of “"Anglo”-
like arrangements in G, A and E major
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Review

Britain’s only National Folk
Monthly, now incorporating
Regular articles on
Instrumental Folk

Music, Folk-Song, and

all aspects of the

Folk Revival.

To make sure you receive
your copy, fill in the coupon NOW!
or just write to

Folk Review,
Austin House, Hospital Street, Nantwich, Cheshire

Please start/renew my postal subscription to

FOLK REVIEW starting with the issue dated

and continui for the follow 11 ssues
ng ng
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(Remember that in German nomenclature, h
means B, b means B flat, and gis, for example,
means G sharp). At the ends of these rows,
and in the outer rows, additional notes are
arrayed, though in no obvious logical order.
The Einheits-Bandonion is, however, intended
to be a fully chromatic instrument, capable of
playing in any key. Thus complete chromatic
scales can be played by either hand while
pressing or drawing the bellows, and scales

are specifically laid out this way in the Tutor
below the diagrams. The arranged tunes which
are included for practice show that the bellows
direction is changed by and large only every two
bars or so, so that when “correctly’’ played, such
Bandonions would sound like a duet English
concertina (i.e. a double-action instrument)
more than anything else. Of course, it is

much easier to play in keys with sharps rather
than flats in their key signature , and this
applies especially to the smaller models. The
practice pieces in the Tutor are nearly all

in G, D or A major, no doubt in order not to
discourage the eager pupil. There was
obviously at one time a flourishing trade in
sheet music arranged for Bandonion, and the
back cover of the Tutor advertises many
marches, waltzes, folk-tunes and so on.

My own instrument is a 106-note (1.e 53-key)
model made by Wilhelm Koenig of Berlin N.W.
87, Franklinstrasse 19, maker of ““finest
Bandonions, Concertinas, chromatic Bandonions,
chromatic Harmonikas (presumably accordions
see Bruce Bollerud's article) and portable
Harmoniums”. There are 5 + 6 + 5§ fold
bellows separated by two strengthened frames
(see picture in Issue 10). The instrument is
stamped 921 on the bass side. | cannot date it
beyond saying that the label inside the case
shows gold medals won by Koenig in 1922.
The treble side keyboard (30 keys) is exactly
as shown in Fig. 3. The bass side (23 keys)
lacks key 11 — instead key 16 has been set in
its place in the inner-most row, and gives,
instead of the expected F sharp as the draw
note, the D sharp above it. Otherwise, the
bass side is also as Fig. 3.

The Bandonion is certainly a beautiful
instrument, but | find the arrangement of notes
on the Einheits-Bandonion rather illogical,
and it seems to me that an English duet
concertina i1s a more ‘complete’ instrument.
But perhaps Bandonion-lovers out there are
already putting pen to paper in indignation,
or just to send in more information. | hope
s0, and maybe they could also explain the
function of the two small circular eyes which
are fixed one on top of each of the two
strengthened bellows members (refer back to
Issue 10 again!) slightly off-centre towards
the player. For nomenclature experts | should
mention that the modern “'Rororo” reference
book actually uses the form “Bandoneon’’,
whereas my instrument is definitely called
“Bandonion” and this form is also used in
the Tutor.

SMALL ADVERTS

SWAP WANTED: | have a Lachenal 29 key Anglo, metal ends
5 fold bellows, steel reeds, in case, and want to swap it for a
good quality steel-strung guitar, not Japanese! —

Edward Bryn-Pugh, 43 Mornington Cresc. Manchester 14,
(061) 224 - 6749,

WANTED: Nice clean used “lyra brand”, 4 stop, 10 key,
2 bass Melodeon, in F, G or C. Cash paid
Stenson Behlen, 1010S. 14th St., Slaton, Texas, 79364.U.S.A

MANCHESTER FOLK DIRECTORY — Containing details of
singers, dancers, poets, clubs, agents etc, etc:- now available
to Folk Club Organisers. Send 25p (incl. post) to:

T & C Hicks, 12, Winster Ave, Manchester M32 95E.

Got anything to sell, swap
or trade?
Then why not send an ad!
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SMALL ADVERTS

SUBSCRIPTION RENEWAL FORM

Name

Full Postal Address

Telephone No

| enclose a subscription for 12 months  *
starting with current issue

Please send me/continue to send me
“Free Heed | am not yet able to
contribute financially

* Great Britain £1 50

Europe £2.00
All other places $ 7.00 Surtace Mal
$1200 Air Mail

FREE-REED — THE CONCERTINA NEWSLETTER

POST CODE

| would like to renew/commence my subscription 1o ~“Free Reed™”

I have completed and sent the

Banker's Order form to my Bank

| would like 1o make a donation of

towards the production of “"Free-Reed

please use Bankers' order if possible
by International Money Order 1f possible
By cheque or | MO

#20

MIKE BARRACLOUGH
CALLER/CEILIDH CHAIRMAN

14 Burton Bank
Y eate Street

London,N.1. 01-226-8544

GLADSTONE'S BAG
MIKE CLIFTON & JOHN WATCHAM
EVENINGS OF ENGLISH TRADITIONAL

AND

VICTORIAN PARLOUR ENTERTAINMENT
HARMOMNIES AMND ANGLO CONCERTINA

“| wes most amused — V.R”
13 Aberdour Road Telephone
Goodmayes, Essex. 01 590 5044

FOLK LONDON

Comes out 11 times a year
Contains News, views, diary

for 2 months ahead (50 clubs)
Advertise only 80p per annum

Write for Free Copy to
76 Prebend Street, London, N. 1.

HAND MADE APPALACHIAN
DULCIMERS

Graham Parish
17 Green Street

Hoyland Barnsley
Yorkshire S74 9RF
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NORTH CIRCULAR
TOM GILFELLON ACCIDENTAL BAND

77 Rossbery Crescent Phone: DOUG SHERRIFF
Jesmond
Newcasthe wpon Tyne 813832 01902 7436 (home) 01485 2206 (work)

WHISTLING RUFUS Why don’t you write for a sample of :
ENGLISH COUNTRY DANCE BAND Y ’ '

LOCALFOLK
the North West Folk Magazine
Tufty Swift Roy Webster Lew Baxter

21 Montpelier Rd. Derby 25 Chelwood Avenue 82 Hale Road
Liverpool 16 Hale, Nr. Liverpool 24
Ambergate, Derby 840935 051.722.2708 051-425-2183

UMPS and DUMPS

GYMEL ENGLISH COUNTRY DANCE BAND
Tony Barrett, Janet Sunpson, Contact: John Kirkpatrick,
Graham Lyndon-Jones The Round House, Mill Street,
Aston-on-Clun, Shropshire.
Traditional and Early Songs and music on
unusual instruments Little
Harpenden oy
25, Toonsoen Tl Hupeisen, Wen. . SIS Brampton 418
FIERY CLOCKFACE geoff amv jop lakeman
CEILIDH BAND

(concertina, fiddle and boices)
ACCOmMDION, FIDDLE, SUITARS, BANJO.

OULCIMER, MANDOLIN, DRUM, WHISTLE. traditional english folk song,

OWN AMPLIFICATION some music hall and contemporary

DD Eaghaein, 14 glenwood close,
;’:Et:::' :xium . Tottington 4297 harrow, middlesex 01427 5401
DOUG PORTER Ffeudal Legacy
FOLK SINGER Jolt Musicians
6 and 12STRING GUITARS
Contect
269 BIRCHOVER WAY Mrs. R. J. Tebraham
T ¢ Rd. telephone :
ALLESTRER oEmeY Mottinghsm e

oEzRay ss708




MIKE HARDING
GUITAR. TREBLE AND BASS CONCERTINAS

3 Railway

Cottages HORTON
Horton in-Ribblesdale 312
Yorks,

BARBARA STANLEY &
GRAHAM LYNDON-JONES

20 Queen Street, St. Albans, Herts.

MAKERS OF 6 HOLE FLUTES
CURTALS AND CORNAMUSE

KEN THOMPSON

Stringed Instruments made. repaired,
bought and sokd

ALBION MORRIS MEN

CLOG  MORRIS SWORD
PLAYS  SONG

56 Heyes Lane
Arderiey €6 Alderley 87 WHITEHALL GARDENS, CHINGI ORD
c 2710 FLONDON E 4
heshire
MGM.

ALISTAIR ANDERSON

ENGLISH CONCERTINA

B Trewhitt Rosd
Newcamile Heaton
654 358 Newcaitie on Tyne

Concernina. Autoharp, Uke-Banjo. Guirar, etc
Brinish Treditional

Many Radio, Concert and Club appearances

MIKE GROSVENOR MYER
33 HIGHSETT

CAMBRIDGE (0223) 598913

The Reverend K.N.J. LOVELESS,

ANGLO CONCERTINA
Country. Morris and Sword Dances, Solo singer

Presicent of the International Concertina Assoc

The Deanery

Hackney, London E 8 4JU (01) 249 1133

ROGER BARNES

Traditronal Songs and Music
Guitar, Anglo and English Concertina

220 Blackburn Road,
Wheelton,
Chorley, Lancs ,

GARY & VERA ASPEY
English Concertina, Guitar and Prano

Accordian
Traditional songs from Lancashire and
thereabouts
ATHERTON 33 Canterbury Close
6342 Atherton
Lancashire

LISTENING
FOR
WITCHES
LEEDS SHADOW PUPPETS &
628514 ENGLISH MUSIC




Traditional Songs and Music with
Guitar and English Concertina

Avaianie Tar Fais Ciume and  Comcerts

Toni & Chris Hicks

reren woop e el
-~ SONGH/3TONICS sveut SMITISN FOLK LEGERD
Sne. s e 001-865 7862
—

PLAY, SING, DANCE, DRINK,
JOIN IN, WATCH, LISTEN

HAYSTACK FOLK CLUB

“RENT-A-CEILIDH"

As much or as little as you want
from SINGERS, BAND, CALLER,
CEILIDH CHAIRMAN, CABARET,

Friday Night 7.30 - 11 p.m AMPLIFICATION
Union Buildings Contact: Mike Barraclough,
Malet Street 14 Burton Bank, Yeate Street,
London WC1 (01) 580 9551 London N.1. 01-226-8544.

BILL PRICE

Traditional British — Yorkshire

Folk Heritage L.P. “The Fine Oid
Yorkshire Gentleman.”

THE GOAT CE/LIDH BAND

Traditional dences, songs and instrumentals.
Own caller, and own amplification.

Broomheld House. 2

24a Halifax Road, Alison Macfariane

Dewabury, 40 Warwick Road, St Albens

Yorkshire Dewsbury 462000 St. Albans. 52117
ROY HARRIS

28 Coronation Avenue, Sandiacre
Nottingham, NG10 SEW

060236 Sandiacre 2789
“The Valiant Sailor”” Topic 1275232
“English Garland” Topic TSS21 (99p)
“The Bitter and The Sweet” Topic 12TS 217
“The Cheerful 'Orn"" Tracdhtion records

Northumbrian
smallpipes

HURDY GURDIES, PSALTERIES &
A ) ADDISON maker. The Poplars. Ings Lane,
South Somercotes, Louth, Lincs.

PETER & CHRISTINE COE

Duet Concertina, guitsr, dulcimer, melodeon,
Harmonmium_ Perclasion

LEADER L .P. "Open the door and
ot s in"'.

8482 STRATFORD ROAD,
Birmingham 11

021777 1193
021422 8239

JOHN WATCHAM
Anglo Concertina
11, Goldsborough Gcscent

Chingford
London E 4

01 -529-7901]




EARLY BANJOS, MADE BEFORE 1900, IN
ANY CONDITION: PARTICULARLY EARLY
PRIMITIVE AND CRUDELY MADE INSTRU-
MENTS, “TACKHEADS”, “TUNBRIDGEWARE’
DECORATED BANJOS, SMALL COCONUT-
BACKED BANJOS, AND EARLY TUTORS,
LITERATURE, AND PHOTOS OF PLAYERS —
IN FACT, ANYTHING RELATED TO THE
EARLY HISTORY OF THE BANJO BEFORE
1900

REUBENS BANJO COLLECTION

222 CONSORT ROAD 117 CONSORT ROAD
PECKHAM PECKHAM
LONDON S E 15 LONDON S E 15
01-639 9231 01-639 1265

WANTED
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THE INTERNATIONAL CONCERTINA ASSOCIATION

MUSIC FOR THE 1975

FESTIVAL

26th. April, 1975
WHITEFIELD HALL
Tottenham Court Road

London, W.1.

The Test Pieces have been chosen and adapted where necessary\
by Frank Butler, at the request of the |.C.A. Committee.

A full Syllabus will be available during the Winter 1974/75
from the Honorary Secretary, Mr. J. Harvey, 42, St. Barnabas
Street, London S.W.1. This will give full details of all classes,

including those in which a competitor may play a piece of

k his own choice. J

Copyright (€) 1974 F. E. Butler

The Magazine of the Concertina Revival
(—P
FreeReed

Issued as a pull-out Supplement to
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BEGINNERS — TWO PIECES — Both to be played

Play ““The Trout” in lively fashion, but do not rush it. Pay great attention
to the difference between staccato and legato.

The ‘“Andante’ is a slow steady piece to be played with expression.

Take care to observe the quavers in bar 4; the forte-piano on the first
beat is difficult. The build-up and diminuition in the fifth line can be

very effective.
Ask the adjudicator’s permission if you want to play these tunes in
reverse order.

THE TROUT F. Schubert
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ANDANTE from Orpheo Gluck
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ELEMENTARY 4.

AIR from THE WATER MUSIC G.F. Handel

The chief problem here is to give the dotted notes their full value, and
properly to observe the tied notes without disturbing the rhythm.

Observe all the expression marks.
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o dim. e rall Vi

The piece on the next two pages is for the Intermediate competitors.
Take it as fast as you can without losing confidence or seeming hurried.
Staccato and legato are very important, and the poco rit in line 6 is
effective. You will not stumble in page 7 line 4 if you take care to
play the notes in pairs. Later passages have two notes legato followed
by two notes staccato — very important.




INTERMEDIATE 6.

RONDO from a Sonata W.A. Mozart
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ADVANCED TWO PIECES Both to be played
STUDY IN A FLAT F.E. Butler

The difficulty in this piece is maintaining a legato melody against a staccato
accompaniment. Think of the opening as a harp effect; where two part

harmony occurs maintain the flow of each ‘voice’

Andenle ,com eypression
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CAPRICE Op.1 No. 9 Paganini

The E major theme comes out in a succession of three note phrases.

In the minor section attack the spread chords firmly, almost lingering on

them, and give the following two notes a decided staccato, with a hint of
rubato. The low A sharp (B flat) could be played with the fourth finger.

Only part of the Caprice is set for this test, a more difficult section

iIs omitted.
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CAPRICE OP.1 No. 9 Paganini

A "cg‘l'e.tto




=
.

</

D.C. al Cooe

"

et |

dim e 7»all




[ PIECE FOR GROUPS \

The Test Piece for groups of five or more concertinas 15 SHEEP

MAY SAFELY GRAZE by J.S. Bach

Competitors must use the special arrangement by F.E. Butler, for

four trebles, baritone and optional duet’.

KSE! of six parts 50p. Extra parts 10p each. Score (if required) £1.

THE CONCERTINA

A HANDBOOK AND TUTOR FOR BEGINNERS
ON THE ‘ENGLISH' CONCERTINA
by
FRANK BUTLER

64 Pages £1.50

NEIL WAYNE — THE FREE REED PRESS
DUFFIELD - DERBY —~ENGLAND
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